


































































































presents. 


a new handprint reproduction of an original 


document in the Royal ‘OF etaremultiratii 


of Archeology, Toronto, Canada. 


/ 
SILKS inc. 
Manufacturers of Fine Drapery 
and Upholstery Fabrics and Trimmings 
598 MADISON AVE, NEW YORK « also BOSTON 


CHICAGO + ATLANTA + LOS ANGELES + SAN FRANCISCO 


Vechnical supervision Wholesale Exclusively * Consult your 


of fabrie construction 
and dyemy chemiuetry by 


Mr. Gine Sealamandre 








MAE 


ANTIQUES & REPRODUCTIONS 


3585 Madison Avenue . New York ° New York 
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Jacques odart ‘urniture is made in imitec « uantities renee tenia it Ls or the ¢ iscriminating, t is 

Jacques Bodart { le in limited: q | for the d l 
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intended for those of certain taste who appreciate and want the unusual, and “ ho demand 


iy ; ; : ; ; : | 
‘ perlection of treatment in design, construction and finish, 
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wallpaper 


A’new Document’ hand print of great 
charm from The Greeff Collection of 


related wallpapers and fabrics. 





PARAKEET is available 


in the following color combinations: 


Red and Blue on Natural 
Cedar and Olive on Natural 
Gold and Blue on Natural 
Gold and Blue on Red 
Blue and Coral on Natural 





4 EAST Sard STREET, NEW YORK 22 + BOSTON + PHILADELPHIA + CHICAGO - LOS ANGELES » SAUSALITO + KANSAS CITY + DALLAS 
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A few interesting 


examples of the fine styling 
and superb craftsmanship 
which characterize all 
Bethlehem furniture... 
designed and produced 
in our own large factory 


at Allentown, Pa. 














A dramatic dining group in handsome 
walnut, styled in the French 
tradition, consisting of china cabinet, 


table, sideboard and chairs. 





by 


air odors Goodman, Pres 


cthle 9 furniture manufacturing corp. 


y Park Ave. New York l6 * 438 FE: Qlst st., New York Ae 


leactory Allentown, Pa 


Maanit ial Dining and Bedroom Groupings ° Contemporary | rere bh Re Seney and Nitra Bedroom 
‘ 





The Largest Stocks 
of Quality Carpets 


at new lower prices 


are here in New York for immediate delivery 


Two different types 


in many wanted decorative colors, in- 
cluding the new willow green, cocoa 
and gold — suitable for any decor. 


ADMIRATION CHENILLE 


With the tan-specked, brown wool back, with all-wool sur- 
faces of choicest East Indian and Scottish yarns: closely- 
woven and smooth-surfaced for long-lived luxury. 12 colors 
in the 9, 12, 15 and 18-ft widths. 


PREMIER HARDTWIST 


All-wool of the choicest yarns, and the closest-woven, highest- 
piled twist made. Two to three times the thickness of ordinary 
twists and beyond competition. 7 colors in the 12 and 15-ft 


widths. 


SPECIAL ORDER CHENILLES 
WITH DELIVERY 10-12 WEEKS 


7 qualities ranging from the nubby to the smoothest and 
most lustrous of Chenilles. East Indian and Scottish wools 
skein-dyed to your own colors and then woven seamless to 
the exact, required sizes. Perfection without waste. 


Write for prices and sample cuttings, 
if not available at your carpet house. 


All Chenilles are not Templeton’s. For your own protection look for 
the tan-specked, brown wool back. It's TEMPLETON’S, the decorator’s Chenille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—famous for 112 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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* Wood! Gratin” by 


Cheney Brothers 


A contemporary design, 
hand printed in vat colors... 
from a new collection 
inspired by objects in nature. 


Available only through decorators. 


CHENEY BROTHERS Textile Manufacturers since 1838 
509 MADISON AVE., N.Y. © BOSTON « PHILADELPHIA 
CHICAGO . LOS ANGELES . SAN FRANCISCO 
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FRENCH | 
PROVINCIAL 
BEDROOM 
DINING ROOM \ 

AND OCCASIONAL 


FURNITURE 





CREATORS GF BEAUTIFUL FURNITURE 





383 MADISON AMVE=:: AT 46th .. . NEW YORK PLAZA 8.2893 
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@ UALITY SOURCES 


ACCESSORIES 


Interiors Import Company, 175 E. 87th St., N. Y. 28 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 
Skinner, S. P., Co., Inc., 225 5th Ave., N. Y. 10 


ANTIQUES 

Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 112 E. 57th St., N. Y. 22 
Chodoff, 252 E. 50th St., N. Y. 22 

Crown & Colony, Inc., 224 E. 57th St., N. Y. 22 
Flint and Bradley, Inc., 206 E. 52nd St., N. Y. 22 
French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 E. 56th St., N. Y. 22 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 
Lantin and Farhadi, 921 3rd Ave., N. Y. 22 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Papp, Florian, Inc., 516 Madison Ave., N. Y. 22 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 
Symons Galleries, 22 E. 55th St., N. Y. 22 
Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 
Weiss, David E., 863 3rd Ave., N. Y. 22 

Wolff, J. J., Ltd., 825 Madison Ave., N. Y. 21 


BEDDING 

Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 


BLINDS AND SHADES 
Midtown Shade & Venetian Blind Co., 307 E. 54th St., N. Y. 22 


CHINA 
Atlas China Co., Inc., 27 W. 20th St., N. Y. 11 


CLASSIFIED ADVERTISING 


FABRICS 

Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 
Cassen, Henry, 509 Madison Ave., N. Y. 22 

Cheney Brothers, 509 Madison Ave., N. Y. 22 

Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Hambro House of Design, 17 E. 54th St., N. Y. 22 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Julore, 13 E. 53rd St., N. Y. 22 

Kroll, Boris, Fabrics, Inc., 515 Madison Ave., N. Y. 22 
La France Industries, 119 W. 40th St., N. Y. 18 

Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. 22 

Rose Decorators, Inc., 145 E. 34th St., N. Y. 16 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 

Stoffel’s Decorative Fabrics, 598 Madison Ave., N. Y. 22 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 
Tropicraft, 74 Tehama St., San Francisco 5, Calif. 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 


FLOOR COVERINGS 

Barwick, E. T., Mills, Old Peachtree Road, Chamblee, Georgia 
deQuintal, Inc., 1 E. 53rd St., N. Y. 22 

Floor Fashions Co., 666 5th Ave., N. Y. 19 

Gold, Wm., Inc., 19 E. 53rd St., N. Y. 22 

Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 
Jones, L. & Co., Inc., 19 E. 53rd St., N. Y. 22 
Kenmore Carpet Corp., 208 E. 58th St., N. Y. 22 
Lawrence Carpet Co., Inc., 201 E. 56th St., N. Y. 2: 
Manges, Simon & Son, Inc., 575 Madison Ave., N. Y. 2: 
Master Carpet Co., 204 E. 51st St., N. Y. 22 

Robbins Bros., Inc., 281 5th Ave., N. Y. 16 

Saxony Carpet Co., 509 Madison Ave., N. Y. 22 
Wershals Carpet Co., 598 Madison Ave., N. Y. 2: 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 

Baker Furniture Inc., 385 Madison Ave., N. Y. 17 

Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 
Barra Upholstery, 409 E. 70th St., N. Y. 21 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 

Capitol Furniture, Inc., 110 E. 31st St., N. Y. 16 

Carr & Walsh, Inc., 420 Madison Ave., N. Y. 17 
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2-4624 
5-3050 
3-2141 


8-3326 
9-4843 
5-7869 
9-4886 
5-1485 
3-9650 
5-6807 
9-4087 
3-2146 
5-5462 
5-0413 
3-2270 
8-4635 
3-3842 
3-8060 
5-1492 
9-3344 


9-8450 
5-4090 
5-5781 109 


J 8-3193 102 


2-4440 98 
119 


8-4131 20 
5-6062 111 
3-4350 
9-2310 
9-3150 
9-0971 
5-0500 
8-1884 
8-1637 
4-5320 
5-1711 
8-0374 


29 

LE 2-3397 115 

PL 9-2070 2nd Cover 
PL 9-7252 76 


9-1640 96 
5-9500 33 


} 2-4157 98 


8-0374 29 


page 
9-8210 86 
8-3210 93 


17 
3-6066 84 
9-8596 103 
5-7104 79 
9-3388 
9-5050 
5-4900 
5-8400 
5-7160 
8-7700 
8-2935 
9-3612 
5-7100 
9-6698 


5-3273 
5-3163 
5-7703 
9-4686 
7-0054 
2-7499 
5-6839 
5-2267 
2-8050 
9-4557 
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FURNITURE (Continued ) page 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 TR 9-3290 105 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 37 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 112 
Decorative Modern, Inc., 335 E. 45th St., N. Y. 17 MU 4-3337 77 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 AL 4-2662 101 
Dumont Upholstery, Inc., 628 2nd Ave., N. Y. 16 MU 5-7779 106 
Fabry Assoc., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 99 
French & Italian Furniture Co., Inc., 215 E. 47th St., N. Y. 17 PL 5-0030 95 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 100 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 109 & 113 
Irwin, Robert W. Co., Inc., 305 E. 63rd St., N. Y. 21 RE 4-7100 99 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, IIl. DE 7-7144 26 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 94 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 31 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 12 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 114 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 84 
New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 GR 3-1060 102 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 PL 5-4892 79 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 76 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 88 
Ruder Bros., 383 Madison Ave., N. Y. 17 PL 8-2893 7 
Salterini, John B. Co., Inc., 510 E. 72nd St., N. Y. 21 RH 4-8309 13 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 116 
Schmieg & Kotzian, 521 E. 72nd St., N. Y. 21 BU 8-8165 118 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 104 
Steiner Studio Corp., 427 E. 76th St., N. Y. 21 RE 7-7651 109 
Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 CH 3-5000, 28 
Swedish Modern, Inc., 675 5th Ave., N. Y. 22 MU 8-9360 106 
Vanderley Bros., Inc., at John Widdicomb, 1 Park Ave., N. Y. 16 OR 9-1200 103 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 EN 9-7166 94 
Veit Furniture Corp., Hanover, Penna. 103 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 8-9357 19 
Widdicomb, John, 1 Park Ave., N. Y. 16 OR 9-1200 75 
Windermere Furniture Shop, 24—34 University Pl., N. Y. 3 OR 4-0345 82 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 EL 5-1335 32 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 23 
LAMPS AND LIGHTING 

Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, III. MO 6-8488 82 
Greene’s Ltg. Fixtures, Inc., 422 W. 42nd St., N. Y. 18 LO 5-8516 80 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 PE 6-8295 99 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 96 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 MU 4-6144 79 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 88 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 OR 5-1760 16 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 83 
LEATHER 

Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 80 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 CH 3-1585 100 
MIRRORS AND MIRRORED FURNITURE 

Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 38 
DeKell Manufacturing Co., 1269 Merchandise Mart, Chicago, III. 83 
Friedman Bros. Decorative Arts Inc., 305 E. 47th St., N. Y. 17 PL 5-2737 94 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 108 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 78 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 90 
New Era Glass Co., Inc., 315 E. 47th St., N. Y. 17 EL 5-6696 105 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 PL 9-7866 21 
MOULDINGS 

Bendix Mfg.'Co., 192 Lexington Ave., N. Y. 16 MU 6-3395 115 
PICTURES AND FRAMES 

Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 92 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 106 
N. Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y. 21 PL 3-3108 97 
WALLPAPER 

Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, III. Superior 7-4388 117 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 95 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 97 
Ellis, Jackson Co., 538 Madison Ave., N. Y. 22 PL 3-4287 104 
Fine Arts Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 PL 3-7543 107 
Jacobs, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 100 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 105 
Laverne Originals, 225 5th Ave., N. Y. 10 MU 3-7356 77 
Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 PL 8-1085 108 
Murals, Inc., 501 Madison Ave., N. Y. 22 PL 9-5860 110 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 80 
Renverne Corp., 515 Madison Ave., N. Y. 22 PL 3-0956 111 
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MEYER 
GUNTHER 
MARTIN 











inlined eos ~~ 
511 EAST 72ND STREET, NEW YORK CITY 

* 1733-4-5 MERCHANDISE MART, CHICACO, ILLINOIS 

' 907 PENN AVENUE, PITTSBURGH, PENNA. 

* MERCHANDISE MART, SAN FRANCISCO, CALIF 


\ 





Illustrated below: Lounge Chair (pair shown), E2605, $135; Magazine End Table, E2507, $100; Magazine Cocktail Table, E2515, $110; —_ E2604, 
$375; (right background) Cheerie Bar, E2517, $180. Poy my tops are made of Italian marble. Side = a panels of sofa are constructed of Italian 
wicker. Neva-Rust* wrought iron frames are il i All prices approximate lis 





Salterini pf irae 


—if your client’s furniture must be beautiful 


--.and different 


Write for booklet of Tempestini/Salterini designs. 


*Reg U. S. Pat Off. (c ‘alterini i EVA- RUST It is not genuine Salterini without this seal on the frame 





SUARARTERO aGalast RUST FOR 6 TEARS 





JOUN 8. SALTERINI CO., INC. « $10 BAST 72nd STREET « NEW VORK 22, N. Y. 
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EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, N. Y. 
MILLS: LaFRANCE & PENDLETON, S. C. « LaFRANCE TEXTILES, WOODSTOCK, Ont., Canada 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY and DRAPERY FABRICS and SUPPLIES 


ATLANTA CHARLOTTE DALLAS LOS ANGELES PHILADELPHIA SEATTLE CALGARY 
BALTIMORE CHICAGO DETROIT MIAMI PITTSBURGH MONTREAL 
BOSTON CINCINNATI GRAND RAPIDS MINNEAPOLIS ST. LOUIS TORONTO WINNIPEG 
BUFFALO CLEVELAND KANSAS CITY NEW YORK SAN FRANCISCO KITCHENER VANCOUVER 





How Dark Is Dark Blue? 


In the old days, this was just an academic question. In 1853, Simon Manges did 
not enclose a color swatch when sending his order to Templeton of Scotland. He 
simply ordered (for example) a dark blue chenille. The carpet might arrive with 
purple or green overtones. Nobody cared. What mattered were the texture and 


beauty of this wonderful new type of carpet. And those things still matter. 


But decorators have changed the color picture. Woe unto Templeton if a beige 
chenille lacks the particular rose tone we specified. A turquoise must embrace the 
exact color values shown by our color tuft, not a mere blue-green. We bow to the 
gifted decorators who brought color awareness into American life — and to 
Templeton for converting the decorator’s color dreams into Chenille carpet that has 
never changed in quality. Unchanged, too, is the partnership with James Templeton 


& Co., Ltd. that we have enjoyed for almost one hundred years. 


Manges will gladly send you Templeton Chenille samples 
in any of the following qualities: Admiration, Lomond, 
Clyde, Gibraltar, Splendour-Tufted, Sterling, Luxura and 
Paragon. Note: Admiration may be ordered for imme- 
diate delivery in 12 colors, in 12, 15 and 18-foot 
widths. The remaining qualities are made-to-order both 
as to size and color. 





Simon MANGES & SON 


iRoCqg & Feo 2 Ao 2 oO 


Carpets Exclusively To The Decorator 


575 Mapison AVENUE, NEw YORK 22, NY. 
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itional 
New brochure on request. 


49 west 23rd street, new 
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You are cordially invited to visit our new Los Angeles showrooms at 1303 Brack Shops (527 West 7th Street). 





eial service to decorators 


from a world famous manufacturer of 


cotton carpeting 


-hour cut order service 


Tuck your inventory under your arm for sales af home base... 
backed by a world famous maker of fine cotton carpeting... 
48-hour mill cut-order service on all styles to your specifica- 
tions. We carry your inventory. You pay for your rugs offer 


you sell them! 


Barwick cotton carpets are made exclusively of famous BIBB 
yarn, with 3 shots of 4 ply yarn in each tuft. Distinctive 
textures in 12 vibrant decorator colors. Vulcanized rubber- 
backing assures durability. Quality-perfect and style-right for 
both contemporary and traditional interiors. Nationally adver- 


tised in full color in leading homefurnishings magazines. 


Complete information on cut-order service and a Decorator Folio 


with samples sent free on request. Write for YOURS today! 


” wa 
arwick 


Wits 


Makers of Sine coftoe competing 


OLD PEACHTREE ROAD, CHAMBLEE, GEORGIA 
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set of the month 


a preview of MGM’s “THE INVITATION” 


In a relaxed and informal mood, Hollywood sends this month the 
warm interiors of a house in Connecticut, against which it is ex- 
tremely easy to imagine the picture’s stars, “natural” Dorothy Mac- 
Guire and Van Johnson. Part of the film capital’s current success 
with their campaign, “Movies Are Better Than Ever,” may be par- 
tially ascribed to a commendable interest in recognizable protagonists 
in recognizable situations. The set is the living room of the heroine’s 
country place, whose angles and differing levels cleverly suggest 
rambling additions to an original core. Fieldstone walls are used in 
conjunction with simple vertical panelling, and comfort is under- 
scored in casually arranged deeply cushioned chairs and a large 
chintz-covered sofa. Noteworthy items: a giant oval rug with hand 
hooked floral border; a great oak Welsh dresser with its amusing 
collection of Staffordshire lovers. Two lamps beside the sofa are built 
up on gilded glass and decalcomania; and in the far distance is a 
painted Hitchcock settee. The set decorators for this gracious in- 
terior were Edwin B. Willis and Keogh Gleason. Art Directors were 
Cedric Gibbons and Uric McCleary. 
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Creators and Manufacturers ot Mirrors, 


Mirrored Furniture and Complete Mirror Installations 


7 ae 


GCLA ee ¢ R R O R 


412-418 East 590th Street New ira © 


Plaza 9-806 


Member ot Mirror Manufacturer 


Association 
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New York 


THE HOUSE OF JACQUARD TEXTURES 


fabrics 


Chicago 


San Francisco 


0" Eos “Fitty-first Street 
ot 515 Madison Avenue 


Los Angeles 














.. . Style authority in wrought iron 
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Spencerian...Woodard’s newest...a design of delicate scrolls 
combining aluminum with wrought iron. So comfortable. 

too, the upholstered pieces in this good-looking group. Colors in 
plain or patterned fabrics for just the effect you want. 


Spencerian is equally suitable for indoor and outdoor living. 
Parkerized, like all Woodard furniture, for rust protection. 
See it at your favorite store. 


Permanent Showrooms: 
One Park Avenue, New York 16, NY. 203 Clarend . fasten, Mass. 
1644-45 Merchandise Mart, Chicago, lllinois 8800 Beverly Boal . Les Angeles, C 


LEE L. WOODARD SONS, General offices: Owosso, Michigan 


LEE L. ; oodard SONS, OWOSSO, MICHIGAN 
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Established 1823 


4, SOFA. 


45 EAST 53rd STREET, NEW YORK 22 


BOSTON CHICAGO e LOS ANGELES e SAN FRANCISCO 6 PARIS 
420 Beyleton Street Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 





GALAXY OF SILKS 
FROM STROHEIM & ROMANN 


Dazzling silks! Beautiful silks! Silks in 
fresh new colors and exciting new moods! 
Silks from the best French, Italian, and 
domestic mills! . . . That’s the story at 
Stroheim & Romann, 35 East 53rd Street, 
in New York. Actually, this firm has 
culled the market—both here and abroad 
—worked closely and eagerly with manu- 
facturers to bring to the trade what is 
certainly one of the top showings of silks 
shown anywhere today. Culminating two 
years of extensive study and work, this 
Fall’s showing represents so wonderful an 
assortment that you can use this fabric-of- 
elegance in literally every setting you have 
on your calendar. There are cut velvets— 
tiny flowers in the Regency manner, plain 
velvets in vivid and soft hues, and lush 
velvet stripes. There are silk stripes of 
varying widths, lovely to the touch; period 
designs including an actual copy of an 
Adam design, magnificent in pastels; and 
all-silk damasks, one with the true flavor 
of Chinoiserie in soft shades. There is the 
all-silk lampas featuring a unique twill- 
effect flower; museum-calibre brocades in 
fitting new colors—melon, mauve and 
pink, lavenders, cocoas; and tiny Direc- 
toire rosettes taken from the center of a 
medallion design making the two a duo of 
silken beauty to be used together. Multi- 
tone damasks, all-over floral brocades in 
rich magnificent tones, and small Direc- 
toire patterns (ideal for use in formal 
Provincial rooms), are represented. An 
imported-from-France floral damask with 
that spirited French lightness features 
pinks, blues, and gold—is extremely hand- 
some. And more, and more, and more— 
the entire gamut ringing in the new colors 
(in addition to those already mentioned), 
of fresh mint green, an accent shrimp, 
deep rich blues, and many shades that are 
literally too beautiful to categorize. In the 
spheres of solid color—the antique taf- 
etas, the paper-thin taffetas, the ham- 
mered satins, the heavy satins, etc.—there 
are ranges of from twenty to many-more 
colors: wonderfully romantic hues that 
are intended to be mated with the other 
fine ingredients of the designing pro- 
fession. In addition to showing this most 
comprehensive coverage of silks, this dy- 
namic source prides itself on maintaining 
a_practically-impossible-to-imagine stock 


of every fabric in every color—ready for 


INTERIOR DESIGN NOVEMBER 1951 


the market 


A brief guide to new sources and products, an introduction te little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


immediate delivery. Their inventory—for 
your benefit—is tremendous: still another 
reason why we strongly suggest a visit so 
that you may introduce your client to 
these superb fabrics that are always avail- 
able right-away. 


NEW COLOR SALON, 
NEW TEXTURES FOR 
ON-THE-FLOOR 


The House on 58th Street—Kenmore 
Carpet Corporation—headed by Harry 
Schacter and staffed by what they call a 
“Hall of Fame” coterie of floor-covering 
experts (eight partial-lifetimes in the field 
totaling an impressive one-hundred-fifty- 
five years) is proving to be one of the 
most dynamic setups in town. We pre- 
viewed their philosophy of have-fun-and- 
be-happy-while-you-buy-or-sell-for-the- 
floor in our July Market. That continues 
to the tune of coffee or cocktails and 
simple snacks in the afternoon to add 
to the air of graciousness for your client 
(and to take the edge off a busy interior 
designer’s appetite when she hasn’t a 
breather for a more leisurely lunch). The 
big news revolves around a dramatic 
Color Salon where you may introduce 
your client to literally thousands of colors 
at once, via arrangements of permanent 
and mobile displays which point up pom- 
poms of every hue imaginable plus paint 
chips by the thousands to help coordinate 
your entire scheme. Trays of color under 
glass—pitched to show to best advantage 
—form the nucleus of this color series. 
There are drawing boards and materials 
on hand, too, so that you may sketch 
your ideas for your client, and thereby 
close the sale on the spot. In all, a tre- 
mendous “idea room of color”. . .. In 
addition, four complete new lines are be- 
ing added to the Kenmore collection, all 
to be displayed in their Carpet Ex- 
hibit—now going on and definitely rating 
a very-soon-visit. New custom-made tex- 
tures, the latest Jos. Blumfield of Cali- 
fornia creations, are outstanding. There 
is, too, an entire line of hand-made Puerto 
Rican textures in an excellent range of 
two-dozen patterns and types—the “Ma- 
jestic Harmony” group. For lovely rooms 
there is a hand-made, all-wool plain cut- 
pile, “Imperial Pagoda”, wonderfully 
lustrous, made any size, any color—med- 
ium priced. Lastly, their “Cranleigh” 
comes for immediate delivery in  thirty- 


five luscious colors: its price—strictly 
budget! This entire-building operation 
(exact address is 208 East 58th, in New 
York), is a rollicking source for service, 
fun, variety, and value. 


SMART WALLPAPER 
RELOCATION 


“Neat as a meat market”. . . .that was 
how Louis W. Bowen described his new 
wallpaper showroom in 509 Madison Ave- 
nue—same building as before, more spa- 
cious quarters. Such simplicity of defini- 
tion is apt to confuse. Actually, there is 
much of the Bowen charm omnipresent. 
The color scheme is black and white; 
seating offered is in the form of 18th- 
century French garden chairs—festive and 
trim at the same time ; and there is plenty 
of foot-room for you to roam the stacks 
of well-lit racks. The emphasis is on con- 
venience and service, plus an uncluttered 
background against which to select from 
a large collection of quite-unusual hand- 
screened papers. As always, everything at 
this source is done with a flair . . . good 
note to remember when you need a paper 
with same. And, if you despair of finding 
Chinese panels—now that the Oriental 
trade curtain is pulled tight—check here: 
you may be fortunate enough to find just 
what you want among the many in stock. 
When they go. . . that's all! 


AMERICA AND ITALY: 
COHORTS IN SINGER’S NEW 
MODERN 


Modern by Singer—the realization of a 
project which has been in various stages 
of incubation for the past two years— 
marks the reentry of M. Singer & Sons, 
into the field of manufacturing modern 
furniture. Lauded for over sixty-five years 
for their skill and integrity in creating 
fine period furniture, they were in the 
modern vanguard back in the late 20's, 
then specialized in traditional, until 
today, when—true to the Singer tradition 
—they were able to bring forth a collec- 
tion of contemporary furniture that at 
once intrigues, delights, and offers a 
sensitive response to the plea for beauti- 
ful modern things. The new modern 
gallery in their showroom—at 36 East 
19th Street, New York—is the work of 
Bertha Schaefer, interior designer and 

Continued om page 30 
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GEORGIAN 


In this most distinguished of traditional styles, the ee & Tubbs’ 
e 


galleries afford a most comprehensive choice of type, scale and price 


range. And complete service. 
g P 


Mays Hark of the hat doce fort / 
NAPP,’ TUBBS Inc. 


CHIicaGco Los ANGELES 
MERCHANOIGE MART 6776 BEVERLY BLVD. 
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A new and whimsical hand- 
printed Italian import. Vat colors on 
fine cotton fifty inches wide. In four 


. 7 
- 
. a color combinations: blue and pink on 


white ground; honey and green on mist 


green ground; brown and gold on beige 
ground; blue and gold on beige ground. 


dé [ambro House of | Design 
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* Y 17 East 54th Street, New York 22, N. Y. 


Representatives: 8800 Beverly Boulevard, Les Angeles 
Merchandise Mart, Chicago + 159 Ottawa Avenue N. W., Grand Rapids 
445 Powell Street, San Francisco * 2622 Cedar Springs, Dalles + 420 Boylston Street, Boston 
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one or THE QUALITY LINES ar strent’s 


A long-time favorite. with the old-time ease...the luxurious sense 
of “all’s well with the world”...for which Palmer & Embury 
furniture has been famous since the year 1867. 


Shown for the trade exclusively at Stiehl’s. 


28 West Twentieth Street - New York 11 STIEHL 
New York show rooms for decorators and their clients 
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e Old World Craftsmanship at its finest is portrayed in these 

two striking new imports. “The Natte’, embossed pure Siik 

Damask, yarn-dyed and woven in Italy, in five colors, 50°’ 

wide. “The Dragons”, an amusing fantasy in glazed chintz, 

handprinted in England from the original woodblocks 
in three colorings, 50°’ wide 


UPDECOR-RAMSONA 


FABRICS, INC. FABRICS AiTOD 








NEW SHOWROOMS: 6 E. S3rd ST NEW YORK 22 
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Richard Kelly, lighting expert, a superb 
background for designs by some of 
Italy’s most distinguished architect-de- 
signers—Gio Ponti, Ico Parisi, Carlo 
Mollino, and Carlo di Carli—and our 
own American designer-colorist, Bertha 
Schaefer. Centuries of craftsmanship, 
and a love for fluid beauty are credited 
as being the breeding factors of the 
Italian designs. The almost-human lines 
of sculpture are represented throughout, 
with a magnificent hand-creation used 
on the pieces, curved moulded, shaped in 
the same way the human physique is full 
then thin, slender then thick. Natural 
beauty of woods is utilized at every 
turn: the accent is on walnut, with 
grain variations pointing up the interest 
of the flowing furniture lines. Hand- 
grips act as integeral parts of the designs ; 
little brass sleeves, elbows, and feet are 
slipped over focal points of some pieces; 
and the results—in all cases—represent 
just about the most eye-thrilling collec- 
tion we have seen lately. Perhaps the 
theme that cannot be denied as being 
particularly Italian in manner and mood, 
is that—to them—the aura of specializa- 
tion, so keen in the philosophy of many 
Americans, simply does not exist. The 
same designer who (in this group) does 
furniture, may have just turned his talents 
from building a house, a theatre, design- 
ing silver, or tending to the dictates of 
industrial creation. Thus, the results sug- 
gest the advantages of having the artist- 
philosopher-designer create for the much- 
lived-in modern home. Gio Ponti’s fur- 
niture is an “example of dignity and 
elegance of line. There is his hanging 
wall piece—complete with bar-cabinet, 
its front pointing up the wiles of wine, 
women, and tobacco; a low cabinet with 
two sets of double doors concealing 
shelves behind one side, drawers behind 
the other, on which the above piece might 
repose; and a desk with “floating” draw- 
ers and a long bookshelf that faces its 
audience with confidence. Carlo di Carli 
has designed three chairs—a small wal- 
nut side chair with joining points that 
swell even as does the human structure, 
and a fluid-of-tempo open arm lounge 
chair and an open-arm side chair. Ico 
Parisi offers two cocktail 
height, the other console-tall—with beau- 
tifully match-grained and _narrowly- 
banded tops, notched at four places on 
each side to permit the attaching of sup- 
ports which are Y-shaped and rounded; 
plus a bar-cart on wheels, uniquely sculp- 


tables—one 


tured, and ready for beverage appoint- 
ments. Carlo Mollino brings to the col- 
lection a cocktail table with oval glass top 
and a small lower shelf supported on 
solid, free-form walnut; and a cocktail 
table of moulded and walnut plywood 
with dual glass shelves. Bertha Schaefer, 
showing both cabinet and upholstered 
pieces, is responsible for a variety includ- 
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ing sectionals, a “Boomerang” cocktail 
table, several other tables, and a nest of 
walnut tables that literally defies verbal 
description. Its essence: a rectangular top 
under which are folded four little drop- 
leaf round tables (each about 14” in di- 
ameter )—an outstandingly good idea for 
the buffet-type service of today which 
doubles and triples in direct proportion 
to the number of these nests you order 
for each home. Three together make a 
full-sized dining set-up, unsurpassed for 
good-looks and efficiency. . . . Actually, 
this entire collection must be seen to be 
—even partially—appreciated. There is 
a cantilever quality about many of the 
items which you almost reach over to 
pet, so happy a design factor is this. 
Quality and workmanship literally pour 
forth from the fluid, sculptured lines— 
advantages to which even photographs 
cannot do justice. In all, we like this col- 
lection tremendously: we know you will 
like it too. 


ALMOST-ANTIQUES 
MADE BY HAND 


The magnificence of fine old woods— 
reclaimed—is headline news at Orsenigo, 
160 East 56th Street, New York. These 
woods have been salvaged from out-of- 
date furniture pieces, panelled walls, and 
the like, by a fine-craftsman firm in Eng- 
land to be made into some of the most 
superb reproductions we’ve seen anywhere 
in the market today. All 18th-century 
English in design, they include: break- 
fronts, secretaries, commodes, curio cab- 
inets, flat-top desks, and the entire table 
gamut—console, occasional, card, serv- 
ing, and drum. The breakfront story is 
one of beautiful detail, executed with true 
technique. “Rainsbury”, 65” long, is typi- 
cally constructed with the richly-matched 
mahogany crotches, the mellowed patina 
that is more closely associated with the 
antique rather than the recently-repro- 
duced. The “Mayfair” is 73%” wide, the 
“Spencer” is 73”—all three (as are other 
breakfronts in this group), impressively 
hand-crafted to act as focal points in a 
fine room. One console-server is light in 
appearance, has Hepplewhite lines, is a 
good possibility for foyer, living- or dining- 
room. The “Fairfax” sideboard, 56” long, 
is deeper to the eye, features lion-head 
pulls, is an almost-must for gracious din- 
ing. There is an oval-when-opened Pem- 
broke table, a console-card table with 
ball-and-claw feet and wonderfully grace- 
ful lines, and several chests—one small 
enough to be paired flanking a sofa, an- 
other with a serpentine slide that mates 
with its front contour. A 24”-diameter 
drum table sports the unusual feature of 
a satinwood inlay forming the outside 
border as well as enhancing the rest of the 
piece: and one 18”-diameter drum offers 
a diminutive (and pretty), solution to 
the where-shall-I-put-my-pipe-and-book 
query. This isn’t all. There were literally 





a dozen-or-so more gem items on the 
floor even as we roamed, and crates with 
others are continually making their way 
through customs—an influx of traditional 
furniture pieces that, although falling into 
the category of reproductions, specifically 
suggest an aura of tradition and old- 
world romance—thanks to their heirloom 
woods. 


MAGNIFICENT CONCEPTION 
..- KROLL’S NEW 
SHOWROOM 


As previewed in the August Market, the 
new House of Kroll Fabrics, at 220 East 
51st Street, New York, offers to the trade 
(and their fortunate clients), one of the 
most unique setups ever devised for the 
efficient creating of beautiful textures. 
It’s all ready now! All four floors are in 
buzzing operation—including the sample 
dye room, the sample weave room, the 
special design laboratories, the gallery of 
fabrics—the entire four floors keyed to 
the needs of the busy interior designer. 
The current line, introduced at the open- 
ing, and mated for the Fall-1951 mood, 
includes textured-prints—sculptured and 
textured effects through ingenious meth- 
ods of weaving; patterned effects with 
the novelty yarns with which the Boris 
Kroll name has become associated; and 
printed sheers that filter the daylight sun 
and the moonlit, lamplit nights. The de- 
signs, hand-screened on cotton and rayon 
Jacquard textures, illustrate this firm’s 
unique technique of creating a specific 
fabric for a special color and design— 
with texture and print sharing the lau- 
rels. There are “Birches,” ‘Harmony,’ 
and ‘“Mars”—all smartly color-combined. 
“Manhattan” was inspired by the win- 
dow reflections of New York’s skyscrap- 
ers at night, “Crescendo” alters its color 
tones at various angles of perception, and 
“Sheer Flake,” an all-cotton, is akin to 
formal or informal décor. .. . In all, 
it’s a gigantic operation—beautifully con- 
ceived and cleverly carried out—that 
makes seeing and shopping for fine fab- 
rics the pleasure it should be. 


NEW MODERN FABRIC 
SHOWROOM 


Ten years ago Donelda Fazakas looked 
about, lamented the dearth of fabric de- 
signs that would combine intelligently 
(and artistically), with current art and 
architecture, and pitched in. Her early 
designs, “Bird & Tree”, “Pineapples”, 
“Smoke Rings’, and others, were des- 
tined to establish her reputation as a 
young fabric designer of merit and im- 
agination. Today, newly established in a 
charming little showroom at 509 Madi- 
son Avenue, New York, this bustling 
artist continues to offer to the trade hand- 
screened prints on a variety of subjects— 
ranging from small flower-based abstracts 
to large marine subjects. “Greek Scroll” 

Continued on page 36 
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FROM BLETCHINGTON PARK, England 
comes this exceptionally fine Horseshoe Table— 
formerly owned by Lady Astor. Circa 1810. Has a large loose 
center leaf and removable brass rail and decanter slides. 


A perfect piece for use in front of a fireplace or large window. 


WOOD and HOGAN 


America’s Largest Wholesale Selection of Distinguished English Furniture 
385 MADISON AVENUE « NEW YORK 17, N. Y. 
MERCHANDISE MART, CHICAGO 





Sole American distributors for Arthur Brett & Sons, Limited 
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PLAZA 9-0971 
XTILES INC. 

2i1 EAST 49 ST., N.Y. 17, N.Y. 

ATLANTA—159 The Prado N.E. 


DALLAS—Bacon-Perry Inc. 
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LOS ANGELES—Boyer-Brown Inc. 





Beautiful 


BROADLOOMS 


One of New York’s 
largest selections. J 
Samples on request. COMPANY, INC. 


149 MADISON AVENUE, NEW YORK 16, N.Y. 
Tel: MUrray Hill 9-5050 
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is along more traditional lines; ‘““Rousseau 
Flowers” is also new; and there are many 
others (mostly with chuckle-titles), that 
are certain to capture the interest of the 
modern-mooded client. “Hit & Miss” and 
“Big Hit” are comrades in spirit, “Jet 
Bloom” looks like just that—a blossom in 
the atomic era, and “Illusion” stresses the 
all-over free-form at its best. Although 
you may have her designs screened to 
your special color arrangements on sev- 
eral other fabrics, we especially recom- 
mend the silk gauze and the fine-quality 
antique satin that are featured here. Both 
take to certain of the designs with special 
aplomb, look wonderful when coupled 
with the right backgrounds. Primarily, 
there is a lightness, a feeling of “‘open- 
ness” about all of the Fazakas designs, 
which makes them truly beautiful modern. 


NEW DUAL SHOWING: 
UPHOLSTERED AND WOOD 
PIECES 


Two fine firms have just sprung up, held 
hands as to show space, and are now 
ready to greet the trade with a good- 
looking display of upholstered goods and 
case pieces. The shared showroom is at 
412 East 59th Street, New York, a sec- 
tion that is zooming forth as another 
“center” for the interior designing trade. 
Kenbury Co., with Jack Pearl in charge, 
gets credit for all of the wood items— 
primarily 18th-century in design and fin- 
ish. There are bachelor’s chests, dining- 
room servers, bow-front chests, chest-desk 
combinations, and an array of tables— 
cocktail, end, Pembroke, game, etc. Mar- 
ble tops on the coffee tables are much in 
evidence, and there are several unique 
models that may well please the client 
who admires something “different.” To 
wit: a square-shaped drum table, beauti- 
fully grained, and a two-tier coffee table 
with the lower shelf framing the upper as 
to size. Finishes are standard—but excel- 
lent: a point which keeps the price of 
these items very much in a welcome 
bracket. . . . The upholstered pieces- 
mostly designs by Eugene L. Seeley—are 
manufactured right before your eyes (if 
you turn into the well-lit workroom fac- 
ing the showroom), By Brierleigh Lim- 
ited. This story is an entirely custom one, 
but you can get an excellent idea of the 
type of work turned out by scrutinizing 
the clean, honest designs now interspersed 
with the traditional wood pieces. Con- 
temporary living seems to be the theme, 
rather than the dogmatic adopting of any 
one “period.” There are sofas with fresh, 
new lines, a dramatic high-channel-back 
chair for the sophisticated, and a great 
variety of occasional, club, and other up- 
holstered chairs—with nary a touch of 
foam rubber construction in sight. This 
is a pleasant new source to keep in mind 

sincere as to quality and fun to work 
with! 


FURNITURE FOR THE KIDS 


Youth must be served . . . and it will, 
handsomely, at the newly-opened show- 
room of Youthmart, Inc., at 117-19 East 
24th Street, New York, where “tot-to- 
teen” crowd furniture necessities are con- 
veniently supplied. It’s a pretty show- 
room, the kind that makes most young 
mothers (and mothers-to-be), swoon just 
a little. There is, actually, everything baby 
will need from the time he arrives home 
until the day he packs off for college— 
all smartly arranged, almost-room style. 
There are cribs, and small-fry furniture 
in happy abundance in both custom and 
budget classifications. The stress is on 
furniture that can be used later, for the 
small child in his larger, more grown-up 
state, as he advances to the youth-bed 
era. Chest-on-chests, double dressers, the 
entire commode gamut is intended to 
please those who want a really “baby” 
room as well as the practical who do (or 
must) look ahead. There are entire sets 
of youngster furniture, carriages, head- 
boards, occasional chairs, etc. Finjshes are 
available in modern, Provincial, even 
ranch and Colonial styles—enough to 
please almost anyone’s loving offspring. 
There are, as well, lamps, wallpapers, toy 
chests, etc., all in the juvenile mood. The 
triumverate that runs the place—S. Mar- 
golis, I. W. Koff, and Bert Wald—are ex- 
perts in the selection of staples for young 
people’s rooms. They can work with you 
to make this a pleasure instead of the 
chore (accomodation), it often used to be 
when you agreed to furnish for junior 
too. Actually, this is a set-up long over- 
due, a smart, up-to-date showroom where 
the interior designer may bring or send 
her client to select furniture for the kids 
—an all-in-one-spot operation whatever 
their ages. 


SUGAR SPOONS OPENING 
MANY A DRAWER 


In a mood that transcends the old and 
the new, incorporating them both, Big 
Rapids Furniture Co., of 33 East 33rd 
Street, New York, has introduced the 
Pinesboro Group. Composed of open 
stock pieces to be formulated into bed- 
room, dining-room, living-room, and oc- 
casional settings, this happy balance be- 
tween pewter and pine places distinctive 
hardware in the form of the old sugar- 
spoon design onto items fashioned from 
an exclusive platinum and bronze pine. 
Pieces are simple and beautifully tailored 
to a tempo of restrained modern-with-a- 
dash-of-traditional charm. There is a 
large double dresser, a chest-on-chest 
(with or without rosettes on the bottom 
section), a sleek china cabinet with cane 
doors above and rosette handles below, 
and bed and night-tables in similar de- 
sign. The desk is beautifully trim, its in- 
terest primarily in the heavy drop spoon- 
type handles: and there are a variety 
of table-and-chair combinations to be 








arranged in the dining-room or the dining 
alcove. All are designed by Swartz & 
Young Associates, . manufactured by 
Menasha of Rochford, and handsomely 
displayed at Big Rapids. It’s a medium- 
priced collection which you should in- 
vestigate for the client who insists on 
value, good design, and functional at- 
tention to details. 


MODERN FURNITURE: 
AMERICAN DESIGNED, 
SWEDISH CRAFTED 


In a distinctly hands-across-the-sea ven- 
ture, The Walpole Company of Boston 
has coordinated the talents of American 
designer Edmund J. Spence with the well- 
known and constantly-feted manufactur- 
ing techniques of Swedish craftsmen. The 
result: an exciting line called “Corona- 
tion Modern”, fifty pieces in all which 
are keyed to use in living-, dining-, and 
bedrooms. Shapes are classically simple 
with a sleek dramatic flair. Inlay is used 
with restraint: even the edges of the 
drawers are veneered. Hardware is con- 
spicuous by its absence on many of the 
cabinet items. One particularly striking 
example of this pull-less system is a 
dresser with sculptured panels of solid 
birch which serpentines in and out to 
give a graceful ribbon-on-ribbon effect. 
Curve variations provide natural “finger 
holes”: thus complete elimination of the 
need for hardware. Dual purpose—an- 
other term that is shared by furniture of 
every period with special animation when 
it comes to modern—takes on additional 
importance in this group. A console table 
can be extended to dining-table dimen- 
sions, yet measures a lithe fourteen- 
inches-wide closed. A magazine doubles as 
a telephone table: two shelves can be 
pulled out from either side, and other 
pieces prove their multiple functions with 
equal verve. Other interesting items in- 
clude a nest of tables in blond birch with 
a faintly moiréd pattern—richly hand- 
ribbed to finish; a storage chest with 
sweeping-curve inlay of sycamore set on 
a flowing-of-line feet-and-pedestal ar- 
rangement; and a bookcase (selected by 
the Baltimore Museum of Art Living-Up- 
To-Date exhibition for beauty, good de- 
sign, and excellent use of materials), with 
tapered legs and thinned-edge shelves. 
A circular coffee table has a shaped wood 
border framing a glass center—frosted to- 
ward the outside, clear within. President 
of Walpole, Wolfgang R. Thomas, com- 
mutes between this country and the fac- 
tories of Sweden to insure continued top 
workmanship and expert interpretation of 
the designs—another insurance that this 
line will continue along its present high 
standards at a medium-bracket price. 
Showrooms and the main office are at 359 
Boylston Street, Boston. In New York the 
showrooms are at 524 West 43rd Street, 
and in Chicago it’s 600 Merchandise 
Mart. 

Continued on page 81 
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is the preeminent feature of this Empire cabinet by Cassard 


which is variously used as a server or storage piece. Height: 56”. Width: 30'2". Depth: 16”. 





Soe Romano Co., Inc., 305 East 63rd Street, New York City 21, N. Y. 





Often imitated . . . yet never duplicated, decorators have come 


to recognize the unrivalled beauty of decorative magic, 


the exclusive glass veining process of Appotr GLass. 

See it in a range of colors as interpreted in a complete line 
of mirrors and mirrored furniture accessories designed by 
Joux Lamp and Dick Fenc. The pieces shown: 


No. 600 screen and No, 204 coffee table. CATALOGUE ON REQUEST. 


ABBOTT GLASS 


156 LAST 120th STREET, NEW YORK 
2016 LOCUST STREET, PHILADELPHIA 
1065 COVENTRY $T., CLEVELAND HT5,, OWMLO 


5h E. WALTON PLACE, CHICAGO 








The hard-to-find in period furniture, boiseries, lamps, chandeliers and other fine decorative accessories, 


She Gold “Dolphin- 


203 East 54th Street »« New York + Plaza 9-4087 
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Our 52-inch Wool Tapestry No. 1040 range, permanently mothproofed, 










woven by us in England, now includes 27 colors. 

Each purchase sample now has the full color range attached. 

If your previously purchased sample 

lacks some of the 27 colors, please return it and let us attach them. 


TH 
- ARTHUR-H-LEE & SONS %& 


Makers and Importers 
of Fine Decorative Fabrics 












501 MADISON AVENUE, NEW YORK 22 
BOSTON, PHILADELPHIA, CHICAGO 





LOS ANGELES, SAN FRANCISCO 


your magazine 


We believe it is our obligation to report at intervals to you—our sub- 
scribers—on the state of INTERIOR DESIGN. Your subscription naturally 


entitles you to this consideration. 


One of the gauges of our magazine’s present status is the feature, titled 
Quality Sources, constituting a list of the current advertisers—every one 
of which is a reliable source of supply for you. Actually this valuable 
section is a current directory each month of most of the finest sources of 


supply this country has to offer the interior designer. 


INTERIOR DESIGN is vital to you and to your profession because it per- 
forms a liason function between you, as a purchaser, and the manufac- 
turer and jobber as producers. In other words, Quality Sources is your 
monthly buying guide as dependable as the firms whose names appear in 


it. It behooves you to keep in constant touch with these sources because 





they are continually adding new items. The Quality Sources section is so 
arranged as to make it convenient for you to find what you are looking for, 
no matter what, at the mere flip of a page. We have taken the guesswork 
out of what most publishers would call an advertising index, and listéd 
each of the sources of supply in its proper classification. Each category 
is large enough to assure you the maximum degree of selectivity and 


originality. 


Keep INTERIOR DESIGN on your desk for daily reference. Read it for its 


timely informative articles. Take it with you when you go to market. 
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modern in massachusetts 


The Architects Collaborative, designers of the pleasant interior—and exterior—seen 


on these pages is an unusual congeries by even contemporary standards. A young group 
made of Jean and Norman Fletcher, Walter Gropius, John and Sarah Harkness, Robert 
McMillan, Louis McMillan, and Benjamin Thompson, was founded five years ago on 
the premise that: “A team can raise its integrated work to higher potentials than the 
sum of the work of just so many individuals”. As a usuai practice, this unorthodox ap- 
proach means that any incoming job is tackled by a design panel of three, more or less. 


General criticism comes later from the complete staff, a procedure which in itself is suf- 


INTERIOR DESIGN NOVEMBER 1951 








She is a blond, a brunette, a redhead. She is tall, short, an 

average five foot six. She comes from the Coast, the Middle-West, 
the Eastern seaboard. Her husband is a college professor, a bond 
salesman, a budding business executive . . . she is our 
**young-married.” Her house, planned with love and care, is 
arranged to suit her various moods, and is functional as well as 
attractive. It suits her personality, and she likes to wear, 

in her moments of leisure and relaxation, clothes created 
especially for glamor and for harmonious living. 


RIGHT: Styled by Dorian, of Dorian-Macksoud, for evenings 

at home, a bright chartreuse satin fullflared tunic is worn over 
black velvet tapered slacks and is belted in black velvet. 

New keyhole neckline. 


OPPOSITE PAGE: 

In planning the house, the architectural team 
started literally from the ground up, worked 
with three different levels to achieve differing 
atmospheres, a maximum of needed privacy. 


BELOW 

The out-of-doors moves indoors with a waxed and 
polished natural slate floor, a stone retaining wall 
butting into a dramatic plaster chimney. Colors 

are muted: pale aubergine in an upholstered 
Saarinen chair, a custom-designed foam rubber couch. 
Matheson chairs are in natural tape. Draperies are 
silver birch hand-woven fabric and a single 

cushion is a mustard accent. 
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ficiently uncommon in design circles to raise this collaborative effort to 
the status of an “advanced” venture. But what makes The Architects 
Collaborative of more than ordinary interest in other than architectural 







company is their projection of the collaborative idea into interiors. For 






this comparatively new firm has discovered in its short life that many 






steht 


clients are coming to them for advice on furnishings as well as exteriors, 






and the wisdom of incorporating an interior design service into an ad- 






vanced architectural office which produces out of the ordinary houses is 






becoming more and more apparent. 






Much of the work which this young firm has accomplished has been for 






clients of similar requirements, and similar interests—young-marrieds with 






small children and servantless homes. Of necessity, living, work, and play 






areas are closely integrated, and interiors with exteriors, to provide an 
effortless flow of traffic. In the case of the house at hand, the architect- 
designers had the enviable opportunity of coordinating architecture, fur- 
nishing, and landscaping in one drafting room. 








Built on three different levels, the interiors of this house seen here are 






held together by an open stair well, glass walled to the full height of the 






structure. A maximum sense of spaciousness is furthered by a series of 






planned vistas which take advantage of a broken terrain and incorporate 






the necessities of a site into an apparently effortless layout. Unity is given 






the whole scheme through the liberal use of light paneling, a lavish dis- 






tribution of natural flagstone on the lower levels, and a color scheme which 






is held pretty much to monotones with sharp, clear accents. The result 






is a cleanly engineered series of interiors which takes full advantage of the 






topography without being insistent about it. Exterior elements are only 
brought into the house when they mean something design-wise. And the 
very unpretentiousness of the materials used in the décor is another factor 
which subtly points up the importance of a scheme which takes account 








of terrain as well as architecture. 









Continued on page 76 
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Photos by Ezra Stoller 


Painted areas are pale green-grey, contrasting with the 
warmth of cypress walls. A free-standing painted storage 
wall insures intimacy, m the entrance to the house 
itself. The dining area is an entity in itself, within a larger 
living space. Native Mexican rugs add a warm design note. 


A tea-gown of white moiré, created by Sylvan Rich for 
Leisure Designed is held down the front with rhinestone 
buttens, its sheath tunic blossoming at the knee a fall 
shirred flounce. Huge cuffs trim the long fitted sleeves. 
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ABOVE: 


Against a natural cypress wall, the 
designers place two custom-designed 
beds. Spreads are téte de negre, a color 
repeated in a Mexican rug. Storage 
units are built-in and custom-made. 


OPPOSITE PAGE: 


The breakfast aleove looks out to a 


covered passageway from carport to 


the entrance door. Warmth is con- 
tributed through natural birch storage 
cabinets, oak counters, red buff, blue 
and green sliding doors over a counter. 


The lady of the house lounges in her 
bedroom in a softly tailored, luxurious 
robe of pink and black pin-striped 
ottoman. The crossed-over straight 
fromt has a notched collar and big 
reverses, while the back is cut with soft 
unpressed pleats gathered under a 
wide belt. The sleeves and pocket are 
pointedly cuffed. From the Flobert Co. 














The master of the house has just 
bolted to catch the 8:15, leaving 
mother and daughter to enjoy another 
glass of milk in their flowered challis 
robes, flowing in back and held neatly 
in front by a self-sash in the latest 
Balenciaga fashion. Tie and binding 
are of washable satin. By Raymodes. 











furniture spotlight 
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In all furniture lines there is a wider style range than has 


been evident for several months. In traditional types, ex- 
amples of the ever-popular 18th-century designs in mahogany 
and cherry are foremost, with Louis XV in its Provincial 
guise, developed in walnut and fruitwoods, crowding for the 
same position. An overtone in sharp outline is found in the 
Early 19th-century Regency and Empire styles, developed in 
rosewood, mahogany or beech, with many other woods in less 
proportion. Prestige upholstered lines show a trend to more 


Modern cocktail table, of livable dramatic quality, functionally 
designed and keyed to the tempo of the times, welded brass base 
18” x 42” x 15” high, solid plate glass top, 1” thick. From the 
new modern line at Charak Furniture Co. 


Modern armless chair, with accompanying ottoman, constructed 
of foam rubber formed in a contour of restrained curves to fit 
the body, and fitted with wrought iron legs; utterly comfortable. 
2914” x 32” x 32” high. Vakassian & Sons. 


Modern clutch of tables, useful with all styles of décor, beauti- 
fully detailed and with perfect registration of stretchers; birch 
with hand-rubbed silk finish. From the Coronation Group of 
The Walpole Co. ; 


Modern shell chair, designed for dining or useful as a comfort- 
able occasional chair; constructed of molded Royolite, every- 
thing-proof, and comes in six different colors. Product of Lensol 
Wells Co., and at Rydell-Bevelacqua Associates. 


Regency mahogany and rosewood cabinet, beautifully designed 
with brass grill, ormolu and gilt decoration. 18” x 45” x 85” high. 
From the new Counterpoint Group at Kittinger. 


Modern chair in an attractive new shaped back and overhanging 
seat, made of natural reed in a basketweave pattern and frame 
of metal lacquered yellow. 18” x 1614” 31" high. House of 
Italian Handicrafts. 


Régence carved game table grouping, of authentic museum 
quality, incorporating fine proportions and superb grace of 
design with carefully hand-rubbed finish; table with gold-tooled 
leather top, 32” x 32” x 28” high. Brunovan, Inc. 


Modern sectional sofa, with attractive shaped back and front, 
that would be charming flanking a fireplace or at a picture 
window; from the fine new greup of adaptable upholstered 
pieces for either modern or traditional rooms at Windermere 
Furnicure Co. 





elaborate trimming, incorporating quilting, tufting, fringes 
and buttons. There are few matched groupings, the related 
pieces being featured in modern styling. 

A strong tendency toward simplifying the traditional styles 
into recognizable modern adaptations is evident, particularly 
in the Early American types. The new pieces stress graceful 
proportions, elimination of extraneous detail and simplified 
lines. Never before has the feeling of a unity in purpose to- 
ward improved designing pervaded styling as in the current 





modern models. There is a refinement in line which gives 
a new feminine appeal, an added luxury note to this simple 
furniture derived from our American forefathers but with a 
definite new look. 

Summed up, there is a turnabout in styling, with modern 
borrowing from the traditional, and the traditional adopting 
modern and bridging the gap between the past and the 
present, providing new styles for the future full of exciting 
interest and beauty. 
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LEFT: Top to bottom: 


Modern short sofa, restrained 
in design and with many 
niceties, such as button-tufted 
ends and single cushion seat 
and back; opens into a bed, 
too. 36” x 58” x 31” high. Ar- 
nold W. Becker & Co., Inc. 


Directoire mahogany exten- 
sion dining table, superlative 
beauty in a_ distinguished 
masterpiece of design, in- 
corporating brass inlay, col- 
lars and molding, 44” x 72”, 
opens to 116”; shown with 
Regency chairs, black and 
gold. Angelo Romano, Ltd. 


18th-Century breakfront desk, 
by cabinetmakers employing 
every skill of construction and 
finish to assure a masterpiece, 
crotch mahogany panels, sat- 
inwood and rosewood inlay; 
shelves in cabinet grooved for 
fine china plates. 19” x 60” x 
78” high. The Albano Co., Inc. 


RIGHT: Modern wicker and 
wrought iron Profile Chair 
with a brand-new look that 
makes it a smart addition for 
either living room or dining 
room. 16” x 17” x 35” high. 
John B. Salterini Co., Inc. 


BELOW: Modern linear cock- 
tail table of dynamic style 
with rare elegance, combining 
wrought iron, glass and wal- 
nut, 18” 48”x15” high. A 
Raymond Jean design at Bon- 
niers. 























RIGHT: Louis XV_ drawer 
chest, Provincial styling, of 
fine selected walnut finished 
in characteristic light mellow 
tone and hand-rubbed to satin 
smoothness. 21” < 36” x 53” 
high. Meldan Furniture. 


BELOW: Regency mahogany 
chair, crafted by cabinet- 
makers skilled in authentic 
traditional designing, of su- 
perb grace incorporating shell 
and rope details associated 
with Nelson 18” x 19” x 35”. 
N. Y. Chair & Furniture Co. 





RIGHT: Louis XV bureau 
plat desk with tooled leather 
top and separate book cabinet, 
resulting in an unusual piece 
of authentic design. 20” < 45” 
x 30” high x 50” overall height. 
Bethlehem Furniture Manu- 
facturing Corp. 


BELOW: Modern cocktail 
table designed with attention 
to fine proportions, certain to 
be a mark of beauty and 
utility in any style room; any 
finish desired. 42” or 48” dia. 
x 141%”. Seth Ben Ari, Inc. 





















































RIGHT: Louis XV French Provincial dressing table, also good 
as a little desk, nicely detailed and drawers fitted with specially 
designed ormolu; lift-up top with shaped mirror underneath. 












20” x 42” x 29” high. Salem Furniture Co. 


LEFT: Modern cocktail table evolved from a 
semipetrified tree root, every one different, 
glass top and wood base free-form in shape; 
wonderful natural bleached color. 40” x 48” x 
20” high. Bill Gerlot. 


BELOW: Modern cocktail table, magnificently 
crafted of gold vein antique mirror set on a 
shaped wood base and obviously designed by 
eabinetmakers skilled in their art. 40” dia. or 
48” dia. x 18” high. Abbott Glass Co. 


BELOW: Modern mirrored commode, inspired by Louis XIV example of 
museum quality, front doors overlaid with engraved panels, black and 
gold leaf framing, interior fitted to order. 18” x 54” x 341%” high. 
I. Schwartz Glass & Mirror Co. 


BELOW, LEFT: Modern breakfront commode, 
natural teakwood with drawers treated in an 
interesting checkerboard pattern with floral 
inlays of rare woods; a functional piece ideal 
for bedroom or living room. 20” x 45” x 33” 
high. Vanleigh Furniture Co., Inc. 








BELOW: Hepplewhite mahogany bachelor’s 
chest of drawers with brushing slide, at- 
tention to fine details emphasized by au- 
thentic brass hardware, matched crotch panels 
and shaped apron. 2014” x 36” x36” high. 
Wood and Hogan, Ine. 
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LEFT: Bachelor chest, antique white drawers 
behind decorated Chinese red or black lac- 
quered doors, bound to give any room a “lift.” 
18” x 30” x 32” high. Katherine Henick Furni- 
ture Co. 


BELOW: Modern cocktail table by Gio Ponti, 
internationally known architect and designer; 
fitted feet and center square of brass, quarter- 
inch tempered plate glass top. 40” dia. x 15” 
high. One of a group of cabinet and up- 
holstered pieces in the exciting new Modern 
by Singer collection. M. Singer & Sons. 


LEFT: Directoire mahogany bureau plat desk 
with three drawers and sliding leaf extensions, 
its exquisite detailing include specially de- 
signed ormolu, carved legs and leather top 
tooled in gold leaf. 26” 54”30” high. 


Robert W. Irwin Co. 


BELOW: 18th-century mahogany sideboard, 
copied from a fine “country house” Italian 
example outstanding for its understated ele- 
gance of design and beauty of wood, either 
cherry or walnut; interior compartmented and 
fitted with drawers. 18” x 78” x 35” high. Baker 
Furniture, Inc. 











FOR AN ORIENTAL COLLECTION 


Although the art of the Orient has been appreciated and sympathetic- 
ally studied by the interior designers in this country since the beginning 
of the century, it has been the experience of few to design an interior— 
except perhaps to use a piece of Chinese furniture or two and a few 
accessories, due to the void in the manner of living existing between the 
East and West—which, upon completion, embodied the essential elements 


of design in it as unmistakably Chinese in atmosphere as its furnishings 


and accoutrements. 

Creating a background for one of the outstanding private collections 
of Chinese art in America and also designing in a natural manner for 
everyday enjoyment by its owner, Mrs. Harry E. Arnhold who lived 
many years in Shanghai, was the recent commission of Interior Designer 
Beverly Reitz for the New York apartment shown here. 

The one essential factor in such a scheme, an effect of spaciousness and 
an uncluttered background, has been achieved in the living room by 
an L-shape plan forming a dining bay, the wide window areas of the 








LEFT: The success of the library is due in 
part to its blue-and-white color scheme inspired 
by a pair of fabulous Imari porcelain platters, 
one hung over the low bookshelves, as shown 
here. 


ABOVE: Spaciousness and an open, un- 
cluttered effect characterize the living room, 
giving it a true Oriental atmosphere surpris- 
ingly modern in effect. 


RIGHT: Interest in the large living room is 
centered around an antique Chinese rug of mu- 
seum quality which bears royal motifs and a 
border inscription. 


entire space curtained simply in shantung silk dyed 
celadon to match the walls. There are no lamps. All light- 
ing at night is indirect, the source concealed behind the 
architectural beams of the windows, and this effect con- 
tributes to the sense of spaciousness. The parquet floor 
has been bleached almost white, revealing the graining 
of the oak in all its beauty and forming a perfect com- 
plement for the walls. 

But the thing of chief interest in this room is the 
superb palace rug, quite large and a very old one bear- 
ing royal motifs and the border inscription, Only the 


Emperor treads here, from the Royal collection in Peking; 
its faded colors and gold threads yield a special mellow 
quality from which the room derives much of its charm. 

Over a long bench upholstered in antique tribute silk 
stationed against the wall near the entrance is hung a 
large porcelain plaque, developed in the Satsuma style, 
which was awarded the prize in ceramic art at the Yoko- 


hama Trade Exhibition over half a century ago, and isy= 


a copy of an antique Chinese scroll painting, reiterating! sinc a¢ 


the colors in the rug, and forming with it the important} 


sources for pattern in the room. Continued on page 78) 
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This year, centenary of the Great Exhibition of 1851, 
serves as a reminder that much of the integrity of today’s 
glass stems from the flood of criticism let loose one 
hundred years ago after the public had flocked to see— 
and applaud—the horrors on display at the Crystal Palace. 
It was this period when much that was fashionable was 
assailed as dishonest on two counts: first, because modish 
glass was a mechanically reproduced imitation of hand- 
work; second, because there usually was a snobbish disre- 
gard of its fitness for use. Today’s super-subtle examples, 
which have an international acceptance, are proof posi- 
tive that more and more the line is disappearing between 
handwork and machine work. Whether freely blown and 
wrought by craftsmen schooled through generations in an 
age-old tradition, or restricted to the mechanical regular- 
ity and perfection of the mass-produced article, the new 
glass on the market has the strength and directness of all 
great art. Glass, of course, is peculiarly a material which 
lends itself to fantasy, but today designers are concentrat- 
ing more and more on austere products of fine, quality 
which produce their rich effect through discrete manipu- 
lation, simple faceting or fluting, imperceptible waving 
of surfaces, or variations of thickness, or smoky tones and 
greenish tinges, or combinations of several of these. And 
though form does not always govern function, there is a 
universal respect for the requirements of today’s living. 














OPPOSITE PAGE, TOP: Baccarat’s swirl 


bonbonniere is a reproduction of a _pre- 


Lu 


World War I pressed piece. It comes 434” or 
5%” in diameter with plate to match, is 
endlessly useful for cigarettes or delicacies. 
At Baccarat & Porthault, Inc. 


ABOVE: Belgium represented by a firm 
founded in 1778, presents this liqueur set, 
adaptable to port or any other potable. It 
comes clear or cased, to complement any in- 
terior scheme. At the showrooms of Val St. 
Lambert, Inc. 


RIGHT: Modern products of Venice, this 
great pineapple and shell come in the palest 
of subtle colors, flecked discretely with gold. 
The pineapple is frosted to simulate the 
juicy, ripe interior, stands a full 22” high. 
The shell is pale lavender, the acme of sim- 
plicity, 10” wide, 9” high. Part of a group 
of diverse objects at Mottahedeh & Sons. 


RIGHT, BELOW: Designed in America, pro- 
duced in Venice, some of the most modern 
designs are being worked in one of the oldest 
materials, This littl two-handled dish comes 
in textures which contrast smooth with coarse 
grain. Flecks of gold are imbedded in the 
molten substance for added effect. From the 
extensive new group at Richards Morgenthau. 
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LEFT, TOP: With a spar- 
kling air twist captured in 
a sturdy stem, these effec- 
tively simple adaptations of 
an 18th century medium 
would be at home in a tradi- 
tional or a modern setting. 
They stand 10” from their 
shaped bell feet to their 
bobeched holder. From the 
new group of crystal at Steu- 
ben Glass. 


LEFT, BOTTOM: A massive 
conch ash tray comes in a two- 
color combination — amber 
and green—known in Venice 
as “hot glass.” Part of a varied 

58 collection imported from Italy 
at Camer Glass. 








ABOVE TOP: Gently flared, 
with a subtle, simple foot, 
this modern Finnish glass 
vase is vigorously etched with 
a nostalgic subject, “The 
Woodchopper”. 734” high: 
41%” wide, it comes in clear 
crystal or sea green. Finland 
House. 


ABOVE, BOTTOM: A pair of 
vases in white and_ gold 
opaline have the romantic 
restlessness of their period, 
combine drama with grace. 
Part of a large collection of 
opaline imports, David Weiss. 








TOP: The strength of simplicity is exemplified by this massive, 
fluted bow! from the extensive new group of Sweden’s Strombergshyttan 
Glass. Much of its effect is enhanced by variations of color, such as 
“steel” and “smoke.” At Bonniers, Inc. 


BOTTOM: Useful objects take on a special brilliance when executed by 
the artisans of the famed Venini factory in Murano. Cigarette cups, 
bowls, and vases of varying weights and sizes come in white, straw, and 
yellow. Some of the large collection at Alban Conway, Inc. 


TOP: Decorative products of 
the Venetian factories, these 
notched obelisks combine 
clear glass with a greenish 
tinge and shaped and modeled 
bases, gold flecked. Gold but- 
tons top the whole. 16” high. 
At Lyman Huszagh. 


BOTTOM: Tear-drop shaped 
modern hurricane shades con- 
tain their illumination in a 
free form shape, infinitely 
graceful from a variety of 
angles. Made in America, they 
may be found at the show- 
rooms of Waldron Associates. 
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The naturalism which is the earmark of much of today’s interior design 
for private jobs has inevitably spilled over into the public domain. De- 
signers from coast to coast have become increasingly alert and sensitive 
to the public’s dissatisfaction with old, outmoded solutions to the problem 
of public spaces. And they have given careful study to what makes for 
convenience and efficiency as well as good looks in rooms ranging from 
restaurants to lobbies. Social forms and habits which have changed the 
face of the domestic scene have had their way with public areas as well, 
and a rapidly vanishing formality is as much an anachronism outside the 
home as in. The first decade of the century was the era par excellence of 
great private houses and private parties. Today much of what used to be 
an intimate form of entertaining in one’s own home in the grand manner 
is gone for good. World War I put an end to a leisurely way of life, and 
World War II really struck a knell to formality of all kinds, domestic or 
otherwise. There is a difference in drinking and dining and dressing in 
public which all adds up to a demand for public rooms which are sauve, 
polished, and, above all, simple in appearance. There is a new, more 
realistic approach to the solution of problems which entails a fresh and 
honest use of materials, with none of the faddish fussiness which often 
went with a bygone opulence. Today’s public rooms make excellent sense 


for today’s streamlined living. 


Continued on page 98 















INFORMALITY IN PUBLIC ROOMS 


RIGHT, WITH INSET: Don Clever of 
California believes that a restaurant must 
appeal to the eye as well as the palate, has 
proved his theory successfully in San 
Francisco’s Intime Restaurant. A remodel- 
ing project, it revolves largely around 
lighting innovations. An imaginative wire 
mural, for instance, is painted with ultra- 
violet and fluorescent paint. Contrasting 
blue and rose spots are concealed behind 
ceiling baffles. Supplementary conversa- 
tional lighting is given by candles. Mauve, 
taupe and lime are combined. 


RIGHT, BOTTOM: An intimate arrange- 
ment of banquettes separated by flower 
boxes and tables breaks up the new Lake- 
side Green Cocktail Lounge in Chicago’s 
Stevens Hotel. Created by Lippincott & 
Margulies, who neatly strike a balance 
between smartness of décor and down-to- 
earth efficiency of operation and main- 
tenance, the room is designed in the new 
informal manner, attractive to both men 
and women, a cross-section of ages and 
purses. Color scheme is soft green with 
accents of brown and yellow: ceiling is 
dark grey-green. Low intensity spot lights, 
with rich carpeting and draperies, pro- 
duces a subdued atmosphere. Laminated 
tabletops are burn-and-spill-proof. Chairs 
have brass handles for easy moving. 


LEFT: Marie E. Stosskopf, working with 
a room with unusually low ceilings, con- 
sistently broken wall areas, has contrived 
an air of spaciousness and gaiety for the 
cocktail lounge of the Edgewater Beach 
Hotel in Chicago. Mirror and marbleized 
paper combine to achieve a unity not in- 
herent in a broken architectural setup. 
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ABOVE, LEFT AND INSET: Country 
clubs from coast to coast spell informal- 
ity. This one, in Baltimore, is notable for 
a nice combination of dignity and un- 
pretentiousness. Roy Chambers, of the H. 


Chambers Co. was responsible for the 
décor, which takes full advantage of ar- 
chitectural masses, simple detailing. 


Holabird & Root & Burgee, architects of 
Chicago’s Palmolive building were also 
the interior designers of a new restaurant 
for Fred Harvey, The Harlequin Room. 
Requirements: a restaurant of quiet ele- 
gance, small and intimate in feeling, 
combining a continental manner with a 
large popular seating capacity. The floor 
plan is ingeniously arranged to give the 
illusion of several different rooms, 
ranging from pink formality to red-wood- 
walls, Roman brick. 


The charming little French white and 
gold bar boasts a gold leaf curved back, 
indirectly lit lucite shelves, conversation- 
provoking tiles for the bar top. Bar can- 
opy is white with gold trim. Bar stools of 
brass have red leather seats. Draperies 
are grey on white. 


The mural, much in use in today’s public rooms, receives an all-out treatment in the Mer- 
chandise Mart’s Henrici’s Fantasy Room. Designer James F. Eppenstein persuaded his clients 
to use well-known Felix Ruvolo to execute a sixty-six foot mural in brilliant carnival colors 
using fluorescent paint, which provides the only bright note in a large room. Walls and 
ceiling are black, banquettes are emerald green. Table and bar tops are laminated versions 
of draperies which are lime shot with gold. A completely flexible system of graduated light- 
ing plays up the drama of the total setting, varies with times of day. 


ae 
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ABOVE: Alfred Farber created the new Five-In-One Shop of Bergdorf Goodman as a setting 
for such disparate sales items as men’s accessories and antiques. Borrowing from the bow- 
front shops of the 18th century (left), a rectangular space is given a pleasing, sweeping 
rhythm. Marbleized wallpaper is off-white and grey; woodwork is dark forest green; floor is 
black and white. A wrapping desk is concealed behind louvered doors from an old chateau. 


OPPOSITE PAGE: The use of one fabric to pull together large areas of empty space is ex- 
emplified by San Franciseo’s Y. W. C. A., designed by A. Dudley Kelly. Custom-designed furni- 
ture combines the merits of comparative indestructibility with airiness and grace, unexpected 
in the usual lobbies of this well-known national institution. Black and satin chrome lighting 
fixtures and sconces are custom-designed. Walls are celadon: rubber tile floor is grey, white 
and black. The bold print on cushions and curtains is celadon, white and black on yellow. 
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RIGHT: Frequently 
it is mecessary to 
frame two or more 
pictures together in 
a space to give it the 
importance of a 
larger area, as dem- 
onstrated here in a 
modern black and 
white panel frame 
with double openings 
framing two Charles 
Cobelle watercolors. 
F. A. R. Gallery. 


FAR RIGHT: The 
rare painting, Miss 
Dick and Miss 
Forster, by Gilbert 
Stuart from his little 
known Irish period 
(1787-92), retains 
its fine hand-carved 
18th-Century frame, 
of the period and 
finished in gold-leaf, 
to add distinction to 
an interior in the 
Late Georgian man- 
ner. Old Print Shop. 


RIGHT: A reposeful 
bucolic scene in oils 
has been appropri- 
ately displayed in an 
imported frame of re- 
strained baroque de- 
sign, the pleasing 
ornamentation 
touched with gold 
against a beige 
ground. Royal Art 
Framing Co. 


FAR RIGHT: For 
old hand-colored cop- 
per engravings, no- 
thing surpasses the 
traditional treatment 
of frame covered in 
gold or silver leaf 
and mat colored a 
complementary hue 
found in the picture, 
as shown here in a 
French engraving 
(eivea 1771) framed 
by Parnassus. 


FEATURING FRAMED PICTURES 











With the popularity for dark walls enjoying the limelight as it is, it 
comes as no surprise to the interior designer that the fashion for pictures 
hung in groups—and frequently covering an entire wall—is also enjoying 
a revival in interest, since dark walls are the perfect background for pic- 
tures and a sure means of gaining dramatic quality in a room. 

Althcugh the appreciation of pictures may be a matter of individual 
taste, no interior designer in his right mind will risk the beau geste of per- 
mitting the client to select the pictures for an otherwise beautiful interior 


and thereby perhaps spoil the decorative effect. For hanging pictures suc- 














cessfully is a matter requiring more study than the 
average client will devote to it. Certainly it de- 
serves as much consideration as the actual framing. 
One good effect is apparent already from the cur- 
rent popularity: it has rescued the art of framing 
from the unimaginative workman, who did little 
more than combine strips of molding and a piece of 
glass with a print, and placed it with competent 
craftsmen with an appreciation of the decorative 
function of pictures. 

The most important objective in designing an in- 
terior is to achieve in it an air of repose through 
symmetry and balance. Pictures can be a most valu- 
able aid in securing this atmosphere by following a 
balanced scheme in hanging them and eschewing 
any arrangement unbalanced and restless to the eye. 

Certain principles to be observed in hanging 
pictures, based on good taste through the centuries, 
have been evolved and are practiced by the better 
interior designers to give the most rewarding effects. 
In putting these principles into effect a fresh and 
critical eye is essential above all else if pleasing re- 
sults are to be realized. And always it is necessary 
to exercise selectivity. 





ABOVE: Modern framing may be employed to on- 
hance old prints, as in this diamend-shape frame 
enclosing a fine Finder engraving (circa 1800) hand- 
colored to order; the frame is fashioned of speckled 
Venetian glass, smoked or tortoise shell glass, with 
burnished gold or silver mat. Clifferd Art Studie. 























The fundamental rule of hanging pictures at eye 
level and at a fairly uniform height around the room 
still holds, for it is a sure means of creating an effect 
of order and repose, but any variation that will give 
a fresh and harmonious effect will still be in good 
taste. This observation probably accounts for the 
current revival of the eighteenth-century conceit of 
massing framed pictures of various sizes on the walls, 
one above the other, in pleasing arrangements. 

When three pictures or more of different sizes are 
hung in a line, they should be hung so that the 
centers are all on a line regardless of the tops and 
bottoms of their frames. Small pictures are always 
grouped together, the nails supporting them con- 
cealed behind the frames; larger pictures are hung 
from two parallel wires—the thinnest possible—when 
such support is necessary. 

Pictures, after all, are wall decorations, form an 
architectural part of the wall and should not be 
scattered aimlessly about; for this reason the only 


place where pictures may be placed stepwise is the 


BELOW: The fascinating decorative possibilities of dé- 
coupage are inexhaustible. For this handsome framed 
panel hand-colored antique engravings of fruits, butter- 


flies and classic figure have been assembled against 
tortoise shell under glass to form an allegorie Ceres, 
one of many subjects available at Saxon & Clemens. 








tairway wall. Needless to say, pictures are always 


hung flat, never tipping forward from their back- 


From the standpoint of scale, large pictures, 
properly, are not hung in small rooms; but as a means 


f 


of gaining an effect of additional space, a fairly large 


picture may be hung in an alcove or hall opening off 


Continued on page 94 
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ABOVE: Modern flower subject, Lady Slippers, painted 
in a smart naturalistic style by Artist Lotte Klopsch- 
Schmidt, and developed in soft greens and violet, the 
elarity of form and color and objective serenity of sub- 
ject matter controlled and enchanced by its simple 
scoop frame of waxed natural wood. 


BELOW: A gleaming panel of colorful flowers painted 
on glass and backed by silver leaf, enclosed in an 
octagonal frame fashioned of gold leaf behind glass, 
will be a perfect decoration above a sideboard, console 
or commode. Ceasar Art Shop. 

















TOP: For a seascape, Action Between the Chesapeake and Shannon by J. C. Schetky, the original 
18th-Century hand-carved and pierced gold leaf frame lends added decorative interest to a master- 
piece that will be the logical commanding focal point in any room. Kennedy & Co. 


BOTTOM: In Vermont Landscape by Artist Ernest Fiene, the simple basic form of the frame is in 
perfect agreement with the subject, the old wood, color and texture of the molding suggesting the 
farm buildings; the tonality of frame and insert set off the colors of the painting and enhance the 
perspective. The House of H. Heydenryk, Jr. 
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at home in sutton place 


Ilse Bischoff, owner of the interiors pictured on this and following pages, 
brings to her apartment a diversity of accomplishments as interests to be 
mirrored in her décor. For she is not only a painter and a wood engraver, 
but an author as well. Her special joy is a discerning collection of old 
Meissen, and much of the setting is perforce a background for these fresh 
and sparkling porcelains. She has brought an artist’s eye to bear on the 
problem, surrounded herself with cherished pieces of enduring personal 
beauty, and has created rooms which have an air of permanence in the 
shifting sands of New York’s typical restless apartment life. 

Keynote of the duplex arrangement is the individual and intimate rela- 
tionship of the objects in it. There are no bits and pieces too carefully 
arranged a la mode, no dramatic overscaling, no clichés of any kind. In- 
stead, a very personal taste is reflected in muted colors, furniture with 
little or no decoration, restrained in proportion and line, and a 
wealth of accessories which are meaningful to their owner. Miss 
Bischoff has not hesitated to build a series of rooms around a fragile and 
delicate subject—18th century porcelain. And because her subject is time- 
less, some of its enduring quality has permeated her decorative scheme. 
One feels that these interiors are controlled by a person who is dealing with 
subjects she knows down to each last detail. The rooms make their point by 
understatement, a kind of natural brevity, an abrupt curtailment of ex- 
cesses of decoration not adapted to the purpose at hand. The attributes 
which make for good design in these interiors are those of every 
painter: the need of clear construction, the love of a good artisan for 
technical perfection, and a certain poetic vision which lends its charm to 
the simplest things. It is a matter of no small moment, therefore, that this 





is the apartment of an artist. 

In the prevailing mode of today, Miss Bischoff has not followed a set 
pattern in architecture or decorative scheme to underscore what is essen- 
tially an 18th century idea—creating a background for a porcelain col- 
lection. The architectural detailing leans heavily on the best of the stmple 
Regency motifs favored by the purists in early 19th century England— 
and in America by such people as Asher Benjamin. With the owner’s 
background of America and France—a house in Vermont, an art career 
in Paris—it is not surprising that these interiors express a cosmopolitan 


Photographs by James Vincent 





Ice blue walls in the dining room contrast with the richness of dark mahogany 
in a massive table with Regency ram’s head mounts, an American Empire 
board with fine ormolu detailing. The portrait, attributed to Gilbert Stuart, 
portrays a vigorous woman in striking black, her cap tied with a cerulean 
ribbon. Lighted cabinets, flanking an ice-blue porcelain stove, display some of 
the owner’s museum-worthy collection of Meissen. The plain carpet is india- 
ink blue, an effective dark note. 
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point of view. Louis XVI and Chippendale jostle each other in rooms which are scaled down for 
today’s living. Periods are juggled where they do the most good, a light piece here, a heavy one 
there, and always there are objects which have a personal connotation, such as a crude country 
pine clock used in a formal little sitting room. Another personal touch are paintings either done 
by the owner, or done of her. These are combined with American portraits which have, in some 
cases, the attribution of Gilbert Stuart—no small coincidence, since Miss Bischoff has taken time 
to write a novel based on the life of this celebrated American artist. 


Color, of primary importance as a background in such a carefully considered apartment, is held 
to muted tones, with a careful balance of subtle tints against heavier tonalities. India ink blue is 
used against ice blue; dusty rose with cafe au lait; spinach green with pink. And always the 
porcelains are the sharpest color note in any room. Warmth is contributed by dark woods in 
antique pieces of furniture, woods which range from mahogany to fruitwoods, and in style from 


First Empire to early Georgian. 


A finely proportioned drawing room gives onto a running 
terrace overlooking the southern New York skyline. Warm 
pinky grey walls are a foil for celadon satin draperies, fruit- 
wood, satinwood and mahogany frames, rich portraits. 






























































Color, in this case, had to receive particularly 


careful treatment since the apartment is ar- 
ranged on two floors, with space at a premium. 
Here is no disposition to create entities of differ- 
ing rooms by today’s prevalent method of play- 
ing up striking and dramatic hot colors against 
cold; or brilliant color against no color at all. 
Common sense dictated a scheme reduced to its 
simplest elements, colors which could be seen in 
all kinds of weather, by day and by night, by arti- 
ficial and natural light, an approach more honored 
by its breach than by its observance. Geography 
plays a part in this apartment, for Sutton Place is 
notoriously light and airy—as New York goes. 
Unlike many city apartments, this one has to take 
account of an abundance of natural sunlight in 
the daylight hours, a sparkling, jeweled skyline 
of lower New York from the terrace at night. 
With color, Miss Bischoff has produced a subtle 
combination of movement and balance. Here is 
no restless arrangement of forms or colors to dis- 
tract from a reposeful unit. In the midst of one 
of the city’s busiest sections this owner is truly 
“at home.” 
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Louis XVI, Empire and Georgian are combined periods in a 
room where the object is more important than the style. 
An oval green English painted tray stands before a dusty 
rose quilted sofa. Cushions are café au lait damask in a 
pomegranate design. 


An elegant Directoire fruitwood settee stands before book- 
shelves in the flat, Regency manner of Pocock. Part of a 
superb collection of Meissen fills most of the cabinet space, 
provides brilliant bits of color to a muted scheme. 


Persian gold damask warms one whole wall in a little sitting 
room. The simplest of Empire mirrors hangs over a com- 
fortably buttoned moss green satin sofa. A Regency sewing 
table balances a columned Empire two drawer table opposite 
a small Chippendale desk (not shown). The wall-to-wall 
earpet, expanding the room, is black, dramatic accent 
against warm grey walls. Pictures mix Victoriana with Cad- 


mus: an amusing accent, a crude pine clock. 
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for the living room, 
for the dining room 


The Di-Functional® Table 
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styles 





one park avenue, new york + grand rapids, michigan 
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MASS. MODERN, (sources) continued from page 44 
LIVING AND DINING AREA 





. Living room couch: custom designed by TAC, foam rubber seats 
Furmture ee and back, Knoll Associates fabric. 
Living room coffee table: designed by TAC, ash slats, metal legs. 
Saarinen chair, Knoll Associates fabric. 
Matheson chairs. 


; : Dinin; table, Finsven. 
Decorative Accessories ...\\ Ring cam ite rae ats 
Rugs: native Mexican. 
Living room lights: Plus Studio, General Lighting Co.. Herman 


Miller. 
( loc. hs Shades: wood shades by Aero Shade. 


Living room incidental fabrics: Marie Nichols. 
Wood walls: cypress. 

Plaster walls: green grey. 

| Floors: flagstone. 


KITCHEN 


Oak counters. 

Birch panelling. 

Kitchen table: birch butcher board by TAC. 

Kitchen chairs: Finsven. 

Built-in storage cabinets: designed by TAC and built by con- 
tractor. All storage is under cover. This storage unit is vented 
to the outside for cold storage. Sliding cabinet doors over 
kitchen counter of red, buff, blue, green, white. 











PLAYROOM 


Bedspread fabric by Baldwin and Machado. 
Pillow fabrics by Marie Nichols. 

Lighting: General Lighting Co. 

Walls: cypress. 


BEDROOMS 


Bedspread fabric by Baldwin and Machado. 
Bedside tables: Knoll Associates. 

Beds designed by TAC. 

Chair by Matheson. 

Dressing Tables and desks by TAC. 

| Storage: all storage built-in. 

Sculpture: Thompson Collection. 














FRAMES, continued from page 68 


a small room so that it can be viewed on the far wall, 


eAntiques | thereby making the eye span an actual distance greater 


‘ than the dimensions of the small room and lead it into the 
and ‘Reproductions | distance, as in a mirror. A subject in perspective when 

used in this manner will prove most adaptable for such 
of the an effect. 


XVIII and Early XIX 


(enturts... 





EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET | 
NEW YORK 21, N. Y. impe silks 


TRAFALGAR 9-442) 38 E 57th S YORK 22 
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When a picture is the focal point of a room, as hung 
above a mantlepiece, it occupies a dominating position 
and should be selected for its supplementary color interest 
and design qualities. 

Colorful prints framed with black glass mats will be 
effective against patterned walls, when a less emphatic 
picture treatment would be nullified by the design of the 
wallpaper. Above a buffet in the dining room, or corres- 
ponding larger cabinet piece in the living room, a wide 
range of pictures is available, including portraits and still 
life studies for the more dignified rooms, and mezzotints, 
Dr. Thornton flower engravings and Audubon bird 
studies for less formal treatments, as, for instance, in 
pairs—one above the other—flanking a mirror over a 
sofa, buffet or commode. Indeed pictures achieve their 
maximum degree of effectiveness when related to an 
article of furniture placed against the wall, whether cab- 
inet, table, commode or chair, thus becoming in the gen- 
eral scheme a part of the room’s unity rather than sep- 
arate unrelated units. 

Framing is most important. The best frames are sim- 
plest in design and not too massive in scale for the 
pictures. And never should the frame be permitted to 
dominate the picture, but selected to enhance its beauty. 
After all, the frame is not an end in itself, but is intended 
to complement the picture; this does not mean, however, 
that the frame must be lacking in character. 

When to mat or not to mat may be decided by con- 
sidering the print itself; if the subject is strong in color 
the frame may come close against it, otherwise a mat 
is recommended between frame and picture. For a 
colored picture the frame should be either dull gold with 
a tint of color in it harmonizing with the picture, or 
painted in part to match a color dominant in the picture 
with a complementary background hue. 

Modern frames, even when used for subjects by the 
Old Masters, are surprisingly good, frequently improv- 
ing the picture in the same way that a modern back- 
ground enhances antique furniture. No rules for their 
use in such instances can be laid down, however; in the 
end it will be a matter of taste which will be the de- 
ciding factor. 


catalogue and sample books 
now ready 


fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


also complete sample books of Tortoise Shell 
Pepperpot Spotter, Marbalia, Chinese Teachest 
Wood Exotics, Solid Color Grounds, and all Co 
ordinated Wallpaper & Fabrics 

available to all qualified decorators and archi 
tects. Wire or write immediately for your copies 


Attention: dept. ID-5. 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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MODERN...with a purpose! 


We are particularly proud to present a group of modern living 
room pieces, newly created by two of the foremost modern designers. 
This collection is especially noteworthy since it is modern keyed to the 
needs of today. 


May we suggest you come in and see these new pieces soon? 


DECORATIVE 
MODERN inc 














MODERN MIRROR 


Overall size 37” » 52” 
Designed by Tom-ni Parzinger 


Our new catalog 
will be forwarded to 
Dealers and Decorators 


upon request. 


<Detinn & Sov 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 





ORIENTAL, continued from page 55 

Against the opposite wall stands a pair of rare seven- 
teenth-century teakwood chests with pewter hardware 
and ornamented with handpainted panels; these fine 
examples of Chinese cabinet work are flanked by a pair 
of screens covered in gold leaf and bordered with antique 
gold brocade, the grouping with its color and interesting 
light and dark values, making a perfect composition that 
focuses attention to that side of the room. 

Long sectional sofas upholstered in textured heavy 
gold silk—with sofa pillows of grey-blue taffeta for con- 
trast—have been placed before the windows, and extend- 
ing around the dining bay, this definite gold note—in- 
spired by the rug—being repeated in an armchair, op- 
posite, upholstered in a gold and natural linen, with a 
low Ming table conveniently at hand for flowers and 
cigarettes. 

Before one of the sofas a pair of red-lacquered and 
decorated bride’s chests—or Missy boxes as they are 
designated in pidgin-English—have been placed to serve 
as cocktail tables. Two more tables, made of teakwood, 
wing this sofa and serve as stands for a handsome pair 
of antique cloisonné candelbra from the Royal collection 
in the Forbidden City. 

Accessories in the room are few but select, comprising 
a variety of antique examples, including vases for flowers, 


Continued on page 81 
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#133 Hat. 30” 


An exceptionally fine reproduction in cast brass, of an old English 

dlestick. All bers hand-turned and finished in antique brass. 
Shade of silk crepe, hand-painted, with an all-over pattern of 
leaves in two tones of beige and brown. Motif from an old English 
wood carving. Hand-made brass gallery at top completes this 
interesting lamp. 


HECKEL & RINALDI 


235 East 42nd Street New York 17, N. Y. 


In Dallas, Texas: The Rodgers Co. 
In Los Angeles, Calif.: Boyer-Brown, Inc. 
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manufacturers of Living Room 
Dining Room and Bedroom 
furniture 


also exhibiting 
imported English 
Reproductions and 


senuine antiques 


Sos ‘sae Cogtish 
Tompott 


RSENIGO 


Fine Furniture Since 1893 


Factories—Westerly, R. I. 


Showroom 


160 East 56th Street, New York, N. Y. 












chenille * hand tufted 
« texture weave « cotton 


* special dyed 


plastic tile 
« rubber tile » asphalt 
tile * linoleum « cork 


wall treatment 


linoleum « cork 
* plastic 





CARPETS BY 
























with VPHOLSTERY LEATHERS 


The leather that inspires the imagination of Manu- ADAMS 


facturers and Decorators carries the Adams crest. 
Magnificent color artistry and a matchless glaze 
texture on England’s finest hides is achieved by 


Adams exclusive ‘““VELVETONE”’ Hand Finish. .. . Knapp & Tubbs, Los Angeles, Calif. 
James H. King, San Francisco, Calif. 


Michael Konnor, Cleveland, Ohio 
Jerry Trefzger, Cincinnati, Ohio 
Gene Smiley, Cincinnati, Ohio 
The Rodgers Co., Dallas, Texas 

Bernstein & Leaf, Washington, D. C. 
Kamel of Honolulu, Hawaii 








Write for Color and Computation Chart 


ADAMS LEATHERS, INC. 


530 MADISON AVE. + at 54th St., New York City 
N. Y. FACTORY: 307 East 53rd St. 
































LIGHTING FIXTURES, INC. 
422 West 42 St., New York 18 


LOr gacre 3-2312 «+ At Lincoln Tunnel Exit 
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Continued on page 78 


ceramic and cloisonné bowls for cigarettes, sculptured 
bronzes and a flower stand of split bamboo. Not a single 
object not of particular use has been permitted to ob- 
trude into the clearly formulated decorative scheme. 

The library, a smaller room also photographed, has a 
blue and white color scheme derived from two large 
Imari platters displayed against the walls for decoration, 
one over a specially designed bookcase and the other 
above the daybed opposite, covered in a textured blue, 
grey and brown fabric. The walls, with woodwork to 
match, have been painted a soft blue, which with the 
parquet floor bleached almost white like that in the 
living room, constitutes a perfect foil for the beautiful 
antique rug with blue and gold Chinese pattern. The 
curtains here are of soft gold gauze, reflecting the stronger 
goid note of the living room, and celadon appears here 
also in the silk covering of a pouf made to resemble a 
stack of cushions. The large coffee table before the day- 
bed has been lacquered off-white in a crackled finish, 
and a final Chinese note is contributed by a bamboo 
flower stand. 

The special problem of the interior designer has been 
to arrange throughout the two rooms a collection of an- 
tique furniture and objets d’art, assembled by the client 
while living for many years in the Orient, and adapting 
these beautiful objects to a modern apartment that would 
be attractive and livable. That Interior Designer Beverly 
Reitz has succeeded in an admirable way, one has only 
to examine the results for her client—and agree. 
ORIENTAL COLLECTION (Sources) 

Living Room: Sofa fabric, Scalamandré Silks, Inc. 

Upholstered chair fabric (also chair fabric in library), Dan 
Cooper. 

Curtains: W. B. Quaintance & Co., Inc. 


All furniture and accessories either specially designed or antique 
pieces. 
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NEW TECHNIQUE IN CERAMICS 
AT A NEW ADDRESS 


Lighting almost-magic goes on at the newly-opened 
showroom of Design-Technics, 47 East 29th Street, New 
York. Quadrupling the size of their former quarters (the 
better to display the ceramics, my dear), they are able 
to offer a truly unique service to the trade—a before- 
your-eyes assembling of a lamp unit from one of the 
selection of over fifteen-hundred hand-made bases which 
may be topped with your choice of shade, then combined 
on the ingenious temporary mounting, an arrangement 
which enables you to view the lamp against any back- 
ground color at a variety of table height. Eliminated: 
guesswork! In their own shop at Stroudsburg, Pennsyl- 
vania, the kiln is used as a tool to produce results that 
are strikingly different. The entire job is done from the 
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““masquerade”*° 


an intriguing new 


upholstery fabric 


Cotton, rayon and metallic bouclé weave 
that will wear and wear! Style No. 905. 
52 inches wide. Immediate delivery on 
all six smart color combinations: 


brown, beige and gold, # 7 

brown, white and cream, # 4 

rose, aqua and red, # 20 

sea green, emerald green and deep rose, # 13 
gray, sea green and rose, # 17 


emerald green, red and blue, # 18 


Request Samples and Price List 


JE « FABRIC + WALLPAPER 
13 East 53rd Street * New York 22 + PLaza 8-1884 





BOSTON — Gould Crosby, 420 Boylston St. 
CHICAGO — Chicago Fabrics, 6-120 Merchandise Mart 
DALLAS — lke Abernathy, 2715 Fairmont St. 

LOS ANGELES — James Stewart, 143 N. Robertson Blvd. 
SAN FRANCISCO — Frederick Bruns, 442 Post St. 




















Win d ermere 


presen bs 


THE RECLINER 


PERIOD 


MODERN 





The Recliner offers you “controlled comfort” in 
superb quality, well designed seating units. Seven 
exclusive styles—each with over 90 different 
relaxing positions. 






Fine Upholstered Furniture 
24-34 UNIVERSITY PLACE, NEW YORK 3 
ORchard 4-0345 ORegon 3-9143 
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idea out: they grind their own glazes, prepare their own 





clay, work with imagination and skill to turn out a 
variety of mottled and water-color washes, soft mats, 
hand-drawn designs that range from complete abstracts 
to symmetrical patterns, and such a gamut of colors and 
textures that you are almost certain to fill any need you 
have in mind. New shapes by Lee Rosen are offered 
against the new background that points up the tremen- 
dous selection of to-your-heart’s-desire bases. There is a 
classic, a new gourd shape, and a truncated obelisk with 
rounded corners. There are, as well, many accessory 
items: vases, pots for plants (always a problem to find), 
ash trays, and other many-idea items. Coordinated dec- 
oration is stressed too, a smart idea which ties lamp to ac- 
cessory with a loose rein—gives the mere suggestion of 
being “alike” but no momentous duplication of the samc 
over-and-over design theme. If your client admires con- 
temporary lighting solutions, this may well be it! 


JUST IN—FROM FRANCE 


Why go all the way to France (as if you were going), to 
do your shopping for French antique furniture and ac- 
cessories when there is a little slice of Paris right in New 


Continued on page 85 
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tm femporay Lamps 








ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 
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PERFECTION IN... a“ 

Antique Mirrors ii 
Fine, highly styled 
and distinctive The English Book Table . . . combining u C 
mirrored furniture traditional stylin ith inl Sot 
- « » heneib-teliinay itional styling with inlays of antique 6 
ly beautiful . . . mirrors . . . blends with any decor. Three 
finest quality an- surfaces afford generous space for lamps, ecora;ro 
tique mirrors and magazines and ash trays, etc. Either in 
wood in any com- : P ‘ = etet< 
tid ‘ pairs or singly, interior decorators find 
bination desired. 

them excellent for end tables or lamp 

table use. 
D e K e WRITE FOR CATALOG AND PRICES 

Chicago Showroom 1269 Merchandise Mart. 08 Ea 8 
| O 
1025 DAVIS ST. BET To 12a thee cS A CEES 
EVANSTON, ILL. 
| ee 
LIGHTING 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send fer a copy of our new cataleg. 


Charles J. Winston & Co., Inc. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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LARGE ASSORTMENT OF QUALITY CARPETS 
TEXTURED AND PLAIN IN WOOL, 
NYLON, RAYON, AND COTTON 
TO ORDER AND IN STOCK '| WORLD 

STOCK SHEET ON REQUEST | ART 


has long been 

known for a su- 

perior, durable ~ 

) composition @ 

which is rein- 3M 

forced and hand 

C decorated with 

genuine gold 

leaf. From the 

complete line of 

| | decorative ac- 

/ @g cessories, we 

de #3 tn ta > nc. present Mirror 

No. A1015/415 

24” 16” $43.50 
| Wholesale Distributors of Quality Carpets Retail. 


and Rugs of Every Description 








SELLING EXCLUSIVELY THROUGH ice is RETA bj P l de di 
INTERIOR DESIGNERS AND Price is R IL—subject to usual trade discount. 


DECORATORS | = i Pp ‘i Skinner Co., inc. 











1 E. 53rd St., New York 22, N. Y., PLaza 3-6066 | 225 NEW YORK 
FIFTH 10 
Workroom & Warehouse, 520 W. 48th St., N. Y. AVENUE N. Y. 




















modern designs, inc. 


factory and showroom: 137 east 25th street 


new york 10, n. y., telephone: oregon 9-4724 
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York—at Sydney Brown, 112 East 57th Street, New 


York? The latest shipment, selected by Mr. B. himself 
this summer, has finally arrived and is installed in the 
new showrooms which, for those of you who haven’t been 
there recently, are triple the size of the former ones at his 
old address. You’ll see, for instance, an exquisite little 
Louis Quinze desk, painted a soft yellow and decorated 
with fleurettes in natural colors: still in prime condition, 
and of the period, of course, indicating the esteem it has 
been held in during the years. There are chairs galore— 
unusual ones of cane decorated in soft colors as only the 
French can do, plus a set of metal ones resembling cane 
and old ones (inspirations for ihe so-difficult-to-find ice- 
cream parlor chairs). There are delightful antique ex- 
amples in old natural or painted wood, the frames 
superbly carved and bearing an enviable patina: these 
can be quickly upholstered to your own order. Or, if 
your problem of the moment is not an unusual commode, 
chair, desk, or table in the French tradition, but a really 
exceptional objet d’art to give a beautiful room its tone, 
you will find here a bountiful collection of lovely things, 
including little paintings, porcelain objects, marquetry- 
inlaid boxes, tole, vases, and statuettes. All a delight to 
see: many the perfect answer to your search. 


Continued on page 86 











No. 104-S (Bed shown above) 


MANUFACTURED BY 


THE HEAD-BED 9. 


INCORPORATED 


Designers and Manufacturers of 
Custom Made 
Upholstered Headboards, Beds and Bedding 
NEW YORK 22—976 THIRD AVENUE (Bet. 58th & 59th Sts.) 
PLaza 5-4090 
LOS ANGELES—Blairfield House, 8490 Melrose Avenue 
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You supply the floor, we'll do the 
rest. Carpets of any color, pattern, 
texture for floors of any type, size, 
shape . . . no problem at all when 
you call on L. Jones’ 36 years of 
experience in providing beautiful 
carpet installations. 


Phone PLaza 5-4900 for consulta- 
tion without obligation. 





Carpeting from Lees, Bigelow 
and other leading mills. 


Also Rubber Tile, Linoleum, Asphalt Tile. 
19 East 53rd Street « New York 22, N. Y. 








ORIENTAL OBJETS D’ART 
from Shang to Ch’ing dynasty. 





Mortuary 


vases 
of the 
Sung dynasty 
(960 to 1279 a.p.) 
18” high 


celadon green. 





Visit our new and 


spacious showrooms. 





LANTIN and FARHADI 
| 921 THIRD AVE., NEW YORK 22, N. Y. 
! EL 5-5462 








Pair of Louis XV Andirons, in ormolu finish, 


from a recent shipment recewed from France. 


Since 1879 . . 
A distinguished selection 
of fireplaces and 
accessories. 


Chen 


159 East 54th Street 
New York 22 - Plaza 9-8210 


ae 
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SPARKLING WITH WIT: FABRICS & PAPERS 
The theme at Jackson Ellis Company, 538 Madison 


Avenue in New York, where three groups of new designs 
by the talented Grace Ohanian were just introduced, is 
elasticity of use. Designs—the showing offers a wide and 
wonderful variety of matching wallpapers and fabrics— 
are keyed to use in the homes of today where living has 
become less formal (thanks to the no-maid era we live 
in), but where style maintains its eternal importance, 
informal though our ways may be. This collection com- 
bines wit, spirit, and versatility. Most of the designs are 
small enough to provide backgrounds that don’t dom- 
inate the smaller-room areas we find ourselves confined 
to. Their color possibilities are literally endless, with the 
gamut offered on any fabric (all weights of linen, 
chintzes, antique satins, organdy, and more), in any color 
—both paper and fabrics available with any top colors 
perking any ground. One of the groups was dubbed 
“traditional in flavor’: actually, its components are 
keyed to almost any gracious setting. “Falbalas” features 
a Chippendale-Recoco scroll, quite formal: “Linette” 
has a textured band flowing rhythmically to separate its 
floral motif: “Orleans” suggests the lacy ironwork-frets 
typical of that area: and “Pomponette” puts tiny wreaths 
alternating with medallions in geometric sequence . . . to 
list only a few. The second group was inspired by child- 
hood’s first discoveries—and, as such, may well be pleas- 
ing to adults with happy imaginations. “Wonderland” is 
sketchy, very modern, and as far from the usual “Alice” 
thing as we can imagine: “Tric-Trac” sets a precise leaf 
pattern in falling-over-each-other profusion—not quite 
regular: and “Air Lift” is rather wild and wonderful, a 
light-like showing that would add glamour wherever 
used. The third group is lumped together as “the Vint- 
ner’s collection”—a clever interpretation of some of the 
world’s best grape bunches, some winding upward, others 
featuring the sweet, fresh bunches, all the better for the 
story of how they came to be designed, which is yours for 
the asking. 








CHODOFF 


featuring a comprehensive collection of 
French and Italian Antique 
Furniture and Decorative 
Accessories 


252 East 50th Street « New York 22, N.Y. 
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DIRECT 
FROM OUR 
LONDON 
PREMISES 


One of a pair of rare Adam arm chairs in superbly 
carved mahogany, upholstered in pale yellow damask. 
Finest quality and condition. Circa 1775. 


Trade a specialty 


mt, 


825 Madison Avenue (at 69th St.) 
New York 21, N. Y. ¢ TRafalgar 9-3344 
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INTERIOR DECORATION—ANTIQUES 























INTERESTING 
ACCENT PIECES 


from our collection 





Lacquered 


ALUMINUM 


Furniture 


To the 
Interior Decorating Trade 





R. L. S$. SHOPS INC. 
127 East 60th Street 


RICHARD L. SANDFORT New York 22, N. Y. 


DESIGNER TE 8-7943 














French & Co. Inc. 


Established 1840 





A fine antique Louis XVI 
two-drawer marquetry 





commode of unusually 
small size. Height 33%"; One of a pair of a Een ay light chandeliers 
width 26/2"; depth 141". in white and go ae ay. 


NT 


























210 East 57% Street / 
New York - , 
pameuise noons pauerwics  TApesTaNes léf Lab 5h Arad chow Yak 22 WN Y HAlajgas OSN9 


ANTIQUES LIGUTING FIXTURNS:- DECORATIONS 





82 INTERIOR DESIGN NOVEMBER 195? 
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FOR YOUR UPHOLSTERY NEEDS 


When you are seeking a reliable trade shop to execute 
your custom commitments, it is well to investigate one 
or more of the fifty members of the Upholstery Employers 
Association, Inc.—a group of trade work rooms enjoy- 
ing top-flight ratings in their field. Advantages are numer- 
ous. These member firms insure high calibre service and 
make it possible for customers to come with or without 
their interior designers, assuring—all the while—the 
complete protection of the latter. On request, estimates 
are promptly submitted to the interior designer—not to 
the customer—since all member firms are dedicated to 
the policy of not dealing directly with the customer, un- 
less authorized to do so by the interior designer. 

All work performed, all service rendered, is in com- 
plete accord with the original plans of the interior 
designer. And, should any difficulty or disagreement 
arise, the organization has a standing Grievance Com- 
mittee or Arbitration Board, to review and adjust such 
controversies between its members and clients and the 
trade. The establishment of this committee gives further 
assurance to the busy interior designer of complete pro- 
tection within the framework of the high business policies 
set forth by this Association. If there are questions you 


Continued on page 90 
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Regency bench with ebonized 
frame and gilt bronze deco- 
ration. English C. 1815 


CHARLES C. PATERSON 
640 Madison Ave., New York 22, N. Y. 
MU 8-4635 


Member Art and Antique Dealers League of America 
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FLINT and BRADLEY inc. 











One of a pair of Empire flambeaux. 
Height 20”. 


Featuring one of New York’s 
finest collections of old French 
oil lamps and decorative 
accessories. 


v 


To the trade exclusit ely 


FLINT and BRADLEY inc. 
invite you to visit their new quarters at 
206 East 52nd Street 
New York City 
Telepbone: Plaza 5-1485 
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wish answered about U.E.A. members, please write to the 

Upholstery Employers Association, 350 Madison Avenue, 

New York 17, New York. A prompt reply will be forth- 

coming. 

A list of members follows. All are New York firms, un- 

less otherwise listed. 

M. J. Antman, 7 East 59th Street 

Art Craft Theatre Equipment Company, 108 West 46th 
Street 

Art Upholstery Studios Inc., 110 West 26th Street 

Mr. Alfred W. Bell, 202 East 58th Street 

Coventry Furniture Company, 306 East 61st Street 

The Danby Company, Inc., 227 East 47th Street 

Davis Decorators, 215% East 22nd Street 

Thomas De Angelis Inc., 1228 2nd Avenue 

Edwin Dumble Company, Inc., 102 West 101st Street 

East End Shops, 306 East 61st Street 

Ben Feibusch Inc., 169 East 61st Street 

Fetzer Furniture Corporation, 160 East 56th Street 

Fine Att Furniture Company, 318 East 65th Street 

R. A. Freedman Company, 68 East 9th Street 

French & Company, Inc., 210 East 57th Street 

H. Harmon Company, Inc., 230 East 54th Street 

Hein & Kopins Inc., 631 West 50th Street 

George C. Hesselbach, 111 East 31st Street 








Continued on page 92 





From one of our re- 
cent French ship- 
ments we show a 
charming painted 
console table, lovely 
in detail and color 
. . » just another of 





our many “antiques 
selected with a mod- 
ern point of view” 


A few pieces from our 


extensive collection of recent 


‘ 


importations. May we suggest 





you visit our showrooms and see 





the many new pieces on display. 


MIRRORS ¢ ANTIQUE and REPRODUCTION FURNITURE | LYMA N HUSZz AGH 


| 
SA oA vena ae, | 112 EAST 55th STREET 
Lf. M,CMOCOWWU 70; Dae. 


NEW YORK 









208-10 Ease 52nd Street * New York, N.Y. 
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EDWARD GARRATT 


Incorporated 





160 EAST 56th STREET 
NEW YORK 
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SYDNEY BROWN 





IMPORTER 


SELECTED ANTIQUES 


DECORATIONS 


112 East 57th PL 9-4843 
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Trim Lines 


of this fine old Sheraton sideboard 
disguise its spacious capacity. 
60” wide, 55” high, and 20” deep. 
Write for brochure D. 
FOUR FLOORS OF ENGLISH AND AMERICAN ANTIQUES. 








ESTABLISHED 1900 





@ 516 Madison Ave. 
New York 22, N. Y. Plaza 3-2270 
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he classic Julius Caesar and Consort, life size, 
in Terra Cotta with hair in Lavender! Blue! 
or Brown! 


In the vanguard of a classic tradition—see our deco- 
rative accessories in the same vein. 


MOTTAHEDEH & SONS 
In New York: 225 Fifth Avenue 
In Chicago 1215 Merchandise Mart 





BVA ro SS! SSSSSSS8 0 - ns “ - - pr a , r oo A 
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Antique 
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Continued from page 90 

Kent Shops, 305 East 47th Street 

Ernest Lo Nano, 235 East 42nd Street 

Harry Meyers Company, 18 East 50th Street 

Nahon Company, 423 East 56th Street 

P. Nathan Sons, Inc., 425 East 53rd Street 

Novelty Scenic Studios, Inc., 32 West 60th Street 

Pauline Polatscheck Corp., 816 Lexington Avenue 

Premier Studios, Inc., 414 West 45th Street 

Renofab Process Company, 507 East 120th Street 

Rex Cabinet & Linoleum Company, 531 23rd Street, 
Union City, N. J. 

C. P. Rogers & Company, 245 East 91st Street 

I. Schertz, 245 East 59th Street 

Schwartz-Riedener Company, 245 East 84th Street 

Shaffro Inc., 238 East 44th Street 

The Sheraton Company, 539 East 81st Street 

John Siedentop Inc., 403 East 62nd Street 

Singer Upholsterers & Dec., Inc., 305 East 63rd Street 

Herman Stapelfeldt, 200 East 87th Street 

Anthony Stark, 245 East 59th Street 

Frank Stevens Inc., 554 West 30th Street 

I. Weiss & Sons, 445 West 45th Street 

Wilton Furniture Company, Inc., 305 East 63rd Street 

Should you be in doubt as to the specialties of any of the 

firms listed, check with the Association at the address 

given above. 
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cS... FUN 
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Pictures 





and 


Placques 






SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 
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THE UNUSUAL IN ANTIQUES 


MID WEISS, Importers 


863 Third Avenue 
New York 22 

















An unusually shallow Regency Cabinet, 10" deep. Circa 1815 


SYMONS 


GALLERIES, Inc. 


ALFRED PHILLIPS, President 


Tole Tea Cannisters, Black Background, Deco- 
rated with Color and Gold—Circa 1830. 17” Tall 








22 East 55th St. - N.Y.22,N.Y. + PL 3-3842 

















For. the focal point of a beautiful room 
Cz nya ™~_©) 


Yo Olde Mantel Shoppe 


327 E. 48th Street 


New York PL 8-3210 


One of our lovely old Louis XV mantels in veined 
White Statuary marble. Selected from our collec- 


tion of over 300 fine mantels of all periods, both 


antique and reproduction. 
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By Special Appointment of 
WILLIAMSBURG RESTORATION, INC. 





/ RESTORATION 
MIRROR REPRODUCTIONS 


used in the RESTORED BUILDINGS OF COLONIAL 
WILLIAMSBURG, INC. 
The largest selection in the United States of fine decorative 
mirrors, window cornices, wall brackets, and decorative acces- 


sories embracing every period in current use. 


( Friedman 
BROTHERS @® DECORATIVE ARTS, INC. 


MANUFACTURERS TO THE TRADE FOR 48 YEARS 
305 EAST 47th STREET, NEW YORK 














PUBLIC ROOMS, continued from page 68 
BALTIMORE COUNTRY CLUB: ROY H. CHAMBERS 


PANELED ROOM 


Fabrics and Upholstery: Orange leather chairs, Johnson 
Leather 

Easy chairs, covered in green twill, Goodall Fabrics, Inc. 

Sofas, magnolia print on heavy cotton, Arthur H. Lee 


Rugs: Mohawk’s “Fiesta” 


DINING ROOM 


Fabrics and Upholstery: Magnolia print, Scalamandré Silk 
Iron Furniture, cotton nub, F. Schumacher 


Furniture: Iron tables and chairs, Lee L. Woodard Sons 


Rugs: “Saxony,” custom-designed, Mohawk Carpet Mills, Inc. 


SAN FRANCISCO Y. W. C. A.: A. DUDLEY KELLY 


Furniture: All custom-designed 
Black metal pieces executed by San Francisco Wire and Iron Co. 


Fabrics and Upholstery: Magnolia print, Scalamandré Silks 
Texture on sofa, Jofa, Inc. 


Lighting: Custom-designed black and satin chrome chandeliers 
and wall sconces, executed by Hanschen and Goddard. 

White plaster lamps by Zina. 

Green desk lamps, Kurt Versen. 


Floor: Grey, white, and black rubber tile, Armstrong Cork Co. 


HENRICI’S FANTASY ROOM: JAMES F. EPPENSTEIN 


Drapery Fabric: Goodail Fabrics 
Continued on page 97 





L-302 Lamp 
base, hand 
carved and 

gilded, height 
(mounted) 
36” 





From Interiors 
Import Co. 





At One Address 
175 East 87th St. N.Y.C. 28 


e CLARENCE VEIT EN. 9-7166 
e INTERIORS IMPORT CO., INC. sa. 2-4624 
e MARGARETHE INC. EN. 9-0588 
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Distinctive Chippendale window seat with faded 
brown mahogany cluster-legs, scale carving on 
ends of feet and connecting bands. Circa 1755. 
Reupholstered and covered in deep rose damask. 
Overall height 2’2”, length 3’103”, width 1’7”. 
A recent acquisition for the Vernay collection 
of outstanding 17th and 18th Century furniture. 





GLO ENGLISH FURNITURE, SILVER, PORCELAIN. POTTERY ANO GLASSWARE 


124 East 55th Street, New York 22 














SW, iN J 


J 
Ly hi In eck 


Min. 


OX 1 a le wie 9a, 8) 
eeaenr Hatten rieninae ee. 48 


ie , ai 
dr sagt” BA 


| = gs 


ty pe. 
i Mp oS | ’ 
pee 3 


F, a, 


wallpapers 


fine 


Louis W. Bowen, Inc. 


509 Madison Avenue, New York 
BOSTON + CHICAGO + PHILADELPHIA 
LOS ANGELES + SAN FRANCISCO 
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broad selection of period bedroom, living 
room, and dining room furniture awaits 


your inspection at our newly enlarged and 





redecorated showrooms. 





E are also equipped to design and manu- 
facture either period or modern furniture 


to meet your special requirements. 


French & Italian 
Furniture Co., Inc. 
215 East 47th Street, New York 








IMPORTERS, DESIGNERS, & MANUFACTURERS 
OF 
DISTINCTIVE FURNITURE 


iach erating sw ahteneesttes eaten neentenensntanesttiaatittae tin eae haem 























978 FIRST AVENUE 
NEW YORK 22, N. Y. 





in 
the 
modern 


mood es 


Flying Kites”. . soaring, rhythmic beauty ..a contem- 


porary toile, 50” shantung, in seven color combinations 


s Angeles, Chicago, Boston, Atlanta, Montreal, Toronto 





DECORATIVE FABRICS 


598 Madison Ave., New York 
Di.of tela Co, Ic. 271 Church t,.> #8 BIRD designed by Clark “Voorhees 


Lit f Stofici sa n ® 2 pu 











“The quality of Selected Woods and Hand Finish 


4 guarantee durability and long life 


c Contract and special order work solicited 


( : mati ee 
C THe ALBANo (OMPANY.Ixc SHOWROOMS a f heen 
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PUBLIC ROOM, Continued from page 94 
Floor Covering: Harwick and Magee 


Leather: Lakawanna 


LAKESIDE GREEN COCKTAIL LOUNGE: 
LIPPINCOTT & MARGULIES, INC. 


Fabrics and Upholstery: Banquettes, Goodall Fabrics. 
Printed drapery, Dan Cooper 


Floor Covering: Bigelow-Sanford Carpet Co., Inc. 
Lighting: Finland House 

Wallpaper: Laverne Originals 

Glass: Pittsburgh Plate Glass 

Plastic table tops: Numa Plastics, N. Y. 

Plywood: U. S. Plywood 


HARLEQUIN ROOM: HOLABIRD & ROOT & BURGEE 


Furniture: Chairs, designed by Saarinen for Knoll Associates 
Bar stools, custom-designed by H. & R. & B. 


Fabrics and Upholstery: Chairs, Knoll Associates 
Banquettes, Transportation Cloth, Knoll Associates 
Draperies, Ruth Adler, by Adler-Schnne Associates 


Floor Coverings: Carpeting, Gulistan by Karagheusian 
Marbleized rubber tile, Antico, American Tile and Rubber Co. 


Lighting: Hanging lights, Tynell designs, Finland House 
Bracket lights, designed and made by Van Esso, Chicago 


Walls: Weddtex, U. S. Plywood 


Mural: Karin and Ernst van Leyden 





IN MEMORIAM: TOBIAS L. FELBER 

We join with The S. M. Hexter Co. in announcing, with 
deepest regret, the death on October seventh of their 
beloved president, Tobias L. Felber of Cleveland. Mr. 
Felber, head of this fine drapery and upholstery fabric 
firm for the past twenty-three years, had been associated 
with them for fifty-three years in all. Max E. Meisel, Jr., 
also of Cleveland, has been elected by the Board of 
Directors to succeed Mr. Felber. Mr. Meisel has been 
with the firm for the past twenty-one years and had been 
acting in the dual capacities of sales director and assis- 
tant to the late president. 
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This is the book 
you should have 





A “must” in every decorating estab- 
lishment. That’s the way interior 
designers have described this latest 
sample portfolio of the matching wall- 
papers and fabrics in THE DIAMENT 
COLLECTION. 


Here in one volume you have over 
90 different wallpapers and fabrics, each 
distinctive, genuinely different and 
superbly executed in the inimitable 
Diament manner. 


The cost? Only $15.00. And, it will 
be an investment that will pay for itself 
over and over again. To convince your- 
self, ask the decorator who has one. Or, 
if you want to see what these are like, 
send $1.00 for a small sample book. 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA SAN FRANCISCO 
34 East 53rd St. 2415 South Street 1122 Sutter Street 
BOSTON LOS ANGELES SEATTLE 
420 Boylston St. 312 N. Doheny Dr. 164 Olive Way 
CHICAGO DETROIT DALLAS 
Merchandise Mart 19932 Livernois 2622 Cedar Spring 
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a new fabric by 


JROPIGRAFT 





OF SAN FRANCISCO 








Originator of Woven-Wood* 


e Looking for unusual textures? Find out about 
Tropicraft’s exclusive fabrics for draw draperies, 
roll shades, room dividers and wall coverings . . . 
fabrics loomed from a wide variety of woods and 
reeds imported from the far corners of the world. 


e Each order is individually fashioned with 
meticulous care to meet your exacting require- 
ments for color and size. Prompt delivery. Air 
mail us for complete details. 


TROPICRAFT WOVEN -WOOD PRODUCTS 
74 Tehama Street . San Francisco 5 
: First source for Woven-Wood* drapery and shade 


abrics, imported natural-fibre floor and wall 
coverings, and Woven-Wood* floor screens. 
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MORE FALL FABRICS 1951 


Editor’s note: Due to lack of space, last month’s fabric article 
was not complete in one issue. The following report is a con- 
tinuation and a conclusion. 


Continuing our report of the fabric houses, A through 
Z, Hambro House of Design seems to have an especial 
fondness for fine combed percales, uses them for big, 
bold designs, such as their naturalistically drawn, “Can- 
taloupe”’, in nice pale colors, and for characteristic all- 
over designs, both Swedish and Danish, such as one 
called “Cocos”. “Capri” involves one of those sad, plain 
little girls so beloved of the Swedish fantasists; and 
“Panorama”, a Danish linen, is one of the most unusual 
of the lot, with its clear, sharp colorations—pinks, 
purples, and ceruleans. Lest you forget, Hambro has 
those handwoven, 54” Irish wools in ten colors, includ- 
ing something called “London Pink”, and a really hard- 
to-find white plaid, number 3501. And the wools, you 
will want to be reminded, come in stripes as well as 
plaids. 

Henrose likes to take favorite textures and run them 
up in some of the nicest color lines in town. This season 
they stress subtle color again, shift their emphasis more 
and more on nice little, unobtrusive weaves whose fine 
points have to be examined closely to make their impress. 
Thus, a new coin dot which is really new has a spun 
rayon center surrounded with tabby to set it off as some- 
thing special. 7653 is a diagonal formed out of tiny 
leaves in colors with a great deal of variety: mauve, 
Chinese green, tangerine, royal gold, brown, blue, honey 
dew, smoke grey, pistachio, for instance. There is lots of 
grey and off-white here, as well as black and white 
(they claim the only black and white casement in town, 
incidentally) and some of it is pointed up with the dis- 
crete use of Lurex. And speaking of window material, 
the silk gauzes here are especially nice in nine colors— 


antique or plain. 


Continued on page 101 











ATLAS CHINA co, inc. 


SHOWROOM NOW OPEN ON SATURDAYS, 
10 A.M. to 3 P.M. 


e Syracuse China Dinnerware 
e California Modern Dinnerware 
e ‘‘Grandma Moses”’ Buffet or Wall Plates 


e@ Largest Assortment of 
Decorative Chinaware in New York 


e Plain White 
Chinaware Available! 











137 FIFTH AVENUE, NEW YORK, N, Y. 
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IMPORTERS CHANDELIERS 
MANUFACTURERS @ GIRONDOLES 
of home lighting LAMPS 


PEALCOLITE Gocmniy: Sac 


Showrooms: 24 W. 40th Street, New York Pennsylvania 6-8295 
Factory and Offices: Bush Terminal, Brooklyn, N. Y. 




















MAKERS OF AMERICA’S FINEST FURNITURE 
FOR-OVER SEVENTY YEARS 


Wholesale Displays 


NEW YORK 305 EAST 63R0 
CHICAGO MERCHANDISE MART 
DETR GIT tG6235 BRUSBH ST 
MILWAUKEE 1029 NO. SEVENTH ST 
GRAND RAPIDS FACTORY 


Most Complete Selections of Pine Custom Furniture 


Sold Through Furniture Dealers 
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FULDNER 


A makes 
beautiful furniture 


to last 


eminent in furniture manufacture 
for more than 77 years 


FULDNER FURNITURE, INC. 
308 East 59th Street, New York 22, N.Y. 
MU 8-9390 





FE roelich -individualized | 
F r oelich upholstery 


Froelich 
The skin you love to ous?! 


(apologies to Palmolive) 


..-top grain, hand- 
rubbed, mellow finish 


..+finest imported and 
domestic hides 


...if the color appears 
in the spectrum we 
either have it or create 
it to order. 





SAMPLES? OF COURSE! 


Froelich x; 


43 west sixteenth street, new york 11, new york 
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Exclusively Designed 
WALLPAPERS 
of the Better Type 


509 Madson Aids NYC. 




















West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JACOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, @akland, Cal. 

McPHEE’S, San Francisco, Cal. 
NOKES-FINDLEY CO., Cleveland, Ohio 

PAUL & CORTESE, Memphis, Tenn. 

REMIEN & KUHWERT CO., Mdse. Mart, Chicago 
PHILLIP SETEL & SON, Buffalo, WN. Y. 

JAY WISE & CO., St. Louis, Mo. 
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FABRICS, continued from page 98 


The S. M. Hexter Co., long masters of the difficult 
feat of taste at a price, have come up with a different 
slant in two large groups of related fabrics all tied to 
either a black and white or a toast theme. We liked 
the “toast” especially, and think you will find it perhaps 
a more useful group than the more dramatic black and 
white. But there they both are for the viewing, and your 
ultimate decision. Of course, these two groups hardly 
complete the whole story here. There are several new 
tweeds and plaids, and a sensible aspect of many of the 
new textures is that they are reversible. Damasks and 
matelassés are not neglected in the new line, either, and 
there are some cut velvets which bear some study if 
your job gets into that bracket. There are even three 
new tapestries, to augment that sometimes neglected 
department. In prints, you will find a characteristic 
range of fresh colors on linen, faille, antique satin, and, 
naturally, chintz. 

Howard & Schaffer present a small but distinguished 
collection of prints this fall, a group with a pleasing 
diversification of drawing, ranging from the ubiquitous 
Saporetti—that man gets around this season—to some 
more conventional florals. All in all, this house shows 
no signs of deserting their first love of brown in com- 
bination with black nor their penchant for purples, 
mauves, lavenders and heliotropes. There are some new 
interpretations of the meadow-grass type of drawing 
which this house has always liked, and a pleasant nastur- 
tium print on glazed chintz which rambles all over, leav- 
ing very little of the background color showing. And 
if you are looking for a heavy, nubby texture with 
sophistication, there is just your meat here in the shape 
of a pepper and salt, numbered 7542. 

Jackson Ellis has waited some time to develop, to- 
gether with his stylist, Grace Ohanian, a sizeable package 
of scme thirty new prints which he is willing to do in his 


well known flexible system which allows a completely 


Continued on page 102 
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Floor coverings 
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wershals carpet co. 
598 Madison Avenue 
New York 22. N. Y. 
Plaza 9-6698 





* Described fully on page 3 
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FABRICS, continued from page 101 





personalized, custom-color scheme. And, in case you 
























































care to go the whole hog, these fabrics have companion 
papers. Having said this, you have said a lot, since the 
the collection is extremely broad in scope, and ranges 
happily from modified traditional designs, through al- 
most peasant art, to something called with great justice 
““Klee-esque”, a wonderfully subtle, small-scale vertical 
design, inspired by that inspirational modern. There are 
designs derived from Louis XV ribboned diagonals, full 
of movement, and there are some with a Persian look— 
no surprise in this showroom. The colors which are 
shown are anything but run-of-the-mill, and they bow 
to no “trend” or seasonal look. Which should be high 
recommendation, in itself. 

Elbert Jackson Textiles have been content to put out 
a few new prints—the others seem to go on pleasing a 
great number of people, as they are. In the Oriental 
tradition is “Golden Vine”, a meandering, feathery de- 
sign which will be all things to all clients, depending on 
the colors and the fabrics Mr. Jackson uses for printing. 
“Chrysanthemum” is a particularly handsome design, 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


coming, as it does, in off-white, slate, and a plati- 
num on a fretwork background. And, of course, it is the 
kind of scale which is right for public rooms, an attribute, 
as you know, of many of Mr. Jackson’s most desirable 
printings. 

Coming to Jofa, Inc. is as good a time as any to say 
that here is one enormous group which gains rather than 
loses by sheer weight of numbers. There are forty new 
prints here, alone, for instance, but there is also apparent 
right off a dogged determination to avoid an impression 
of quantity at the expense of quality. Without progress- 
ing too far in the racks, almost anyone will be strongly 





impressed with an awful lot of sheer beauty in weave 
and texture, as well as color and subject matter. And 
there is here and there a delightful sense of wit, such 
is in the tongue-in-cheek chintz, “Monsieur”, a design 
of life-size men’s vests, set up on a wall, complete to 
chains and fobs, and similar memorabilia. This is the 





Continued om page 104 
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MIDTOWN 
Shade & Venetian Blind Co. 


307 East 54th St., New York 22, N. Y. 
MUrray Hill 8-3193 


VENETIAN BLINDS 
Aluminum * Wood 


WOOD WOVEN SHADES 
Aspenslat Roller Shades 
Match Stick Bamboo 
Temlite Shades and Screens 
Porch Shades 
All types of Window Shades 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 
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VEIT FURNITURE 
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Write for your copy of FLOOR FASHIONS 


“Jewels of Victorion Furniture” 
666 Fifth Ave. N.Y.19.N.Y. 
VANDERLEY BROTHERS, INC. a division of JOHN WIDDICOMB 
ONE PARK AVE., N. Y. * GRAND RAPIDS, MICH. 
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FABRICS, continued from page 102 


house mentioned earlier where there is more than com- 
mon interest in some really wonderfully fine Italian cot- 
tons, a “must” on any shopping calendar. And there are 
some new Italian silks to back up last season’s prodigal 
showing, taffetas, for instance that are mouth watering, 
one woven with tiny Chinese coins, in wonderful ore 
colors, another, with a moiréd effect. New textures here 
are large in number, extremely subtle in weave and 
colorations. You will find a great deal of sandy tones 
and “nature” colors, on the one hand, and rich purples 
and fuchsias and blues on the other. And everywhere 
you will be likely to be overwhelmed by the great long 
color lines of almost everything. Getting back to the 
prints, for a moment, it is well to remember that this 
house has a more than ordinary interest in good small- 
patterned chintzes which are light-hearted and gay, both 
in subject-matter and colorations. One of the nicest of 
these, for instance, is “Flavia”, a little trompe loeil pin- 
up. Large prints run the gamut from the subtleties of a 
misty Saporetti to the magnificently simple, blocky, 
“Rachoptec”, a print of geese taken directly from a 
tomb painting at the Metropolitan Egyptian Wing. It 
comes in terrific colors, with no punches pulled. In fact, 
any discussion of Jofa should involve a lot more color 
analysis. There are few houses that range so easily from 
the most muted, to the most daring. 

Julore likes a certain primitive directness in their 
prints. This season they hark back to earlier societies, 
come up with “Mayan”, a design taken from the myriad 
temple carvings of the Yucatan peninsula. On nearby 
racks you will find other prints, some less powerful in 
scale; and across the aisle is a very large range of nubby 
cottons, as well as mixtures involving a bit of metallic. 
An example would be a particularly nice broken diagonal 
texture, number 905-17. 

Knoll Associates, long famous for clear color and 
the approach direct in their textile division, show this 
fall two new numbers, carefully styled to fit into their 


Continued on page 107 
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CUSTOM-MADE 





by DUMONT 


Finely designed upholstered 
furniture 


Period reproductions, chair beds, 
sofa beds, love seat beds. 


Illustrated: No. 229 


swedish modern DUMONT UPHOLSTERY, inc. 


INC | 





675 FIFTH AVENUE, NEW YORK 22, NEW YO Visit our Factory and Showroom : 
: * ; N th St., N. Y. 16, N. Y. 
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e Occasionally derogatory comments respecting registration of interior designers by 
the Allied Board of Trade are reported, but to date these unfavorable views have 
always subsequently been dispelled by either direct experiences or through consulta- 
tion with this office for the credentials on file which formed the basis of acceptance. 


A typical example is illustrated by the following excerpt from one of the many 
letters we have received. 


e “We were pleased to learn during our telephone conversation today of your re- 
quired standards in accepting a listing for a new interior decorator. There were 
times when we were unfavorably impressed when your cards were presented in 
applying for an account. The fact that you temporarily displeased Mre. .................. 
is a credit to your conscientious observance of not extending wholesale facilities 
too easily.” 


(Firm name and executive officer supplied on request). 


ALLIED BOARD OF TRADE 


Kilian, §. oy 


ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 




















106 INTERIOR DESIGN NOVEMBER 1951 











FABRICS, continued from page 104 


growing fabric picture. “Diamonds” relies on sharp 
contrast for maximum impact, comes in black and white 
chintz as well as blue and humus backgrounds. “Puli” 
is a power-loomed upholstery fabric having the appear- 
ance of a hand-weave, is composed of a sturdy mixture 
of jute, linen, cotton, wool and rayon, yarns which take 
differently to dye and produce interesting variations 
of color intensity. Parma violet, somewhat unexpectedly, 
is Knoll’s “big” color this season, which fits right in with 
what is going on in other houses up and down the street. 

Boris Kroll Fabrics—in the shape of Mr. Kroll—al- 
ways on the lookout for new effects in texture, has 
centered part of their attention on a group of what they 
call “textured prints”, some of which you may have seen 
in the strike off form in the showroom before. Formally 
presented for the first time, however, they add a textural 
effect which is sometimes more obvious than others— 
such as the “bark” of the weave in “Birches”. Another 
related story is one involving experimentation with new 
types of cotton yarns, such as a novelty flake yarn which 
produces a patterned effect without actually using pat- 
tern at all, and a shadowy feeling of texture which is 
pleasantly uninsistent. “Manhattan” was one of the tex- 
tures which we particularly liked, and another called, 
“Granite”, is the ultimate in subtlety, a tightly woven 
texture of frosty grey. Italian silks here are woven to 
Mr. Kroll’s specifications in Italy, come in eighteen 
elegant and unusual colors, many of them irridescent. 
And there is a wonderfully lush yet dignified custom- 
order panel job made up of contrasting textures. If the 
subtlety that comes mainly from ingenuity and skill is 
your meat, this is your rendezvous. 

La France Industries this fall concentrates on small 
designs of a delicate vein, using a wealth of fine detail 
to point up a texture story in their friezes and matelassés. 
Colors, too, have received an unusual amount of atten- 
tion to build up a large line with variety. 


Continued on page 108 
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FABRICS, continued from page 107 





Color is practically the whole story at E. M. Latson 
& Co., Inc., in fact fifty new colors, to be exact. Here you 
will find wonderful blacks and brown, as in their 1057 
teardrop design. This, incidentally, comes in cantaloupe, 
tangerine, nile, turquoise, gold on white and leaf green, 
and is one of the nicest textures around. Another texture, 
1070 series, has a horizontal slub, a Chinese fret design, 
comes in eleven colors including something graphically 
called “Storm”. All in all, if small, unobtrusive nubby 
textures are your need, better look in here. 

Laverne Originals, after quite a pause, have presented 
a few prints which are distinguished by the season’s 
marked emphasis on the unobtrusive. “Pin Point”, for 
instance is an arrangement of widely spaced polka dots 
on shantung—or, like all their prints, it can be had on 
linen, antique satin, cotton, and hammered gold or silver 


THE MICHAELANGELO 
from the SISTINE CHAPEL 

THE CLEOPATRA 

THE HOROSCOPE 

THE BALLET 

THE GRECIAN DESIGN 


OPEN FOR YOUR INSPECTION. 


lamé. “Daystar” is a tiny allover interlaced crystal form 
which comes in red and black on neutral, blue and black 
on white, brown and black, grey and black, light blue 
and black, persimmon and black, all on white as well. 


Famous hand painted mirrored decorations. Guardians of time, 
reflecting civilization and achievement that will popularize 
and humanize the masters of art and science. A composi- 
tion of subjects by each master in each individual piece. 
All pieces painted in colors by the masters. No winding or 
electrical plugs are necessary. Wallflower pockets to match. 
Our designs are patented. 
VISIT OUR MUSEUM OF MIRRORS AND MIRRORED 
FURNITURE. FIFTEEN ROOM SETTINGS NOW 


“Holiday”, similarly abstract, is a broken rectangle. 
The house of Arthur H. Lee has long been a haven 
for any shopper who might have suffered periods of 


THE FRAGONARD 

THE SCHOOL OF ATHENS WITH PLATO 
THE PARNASSUS WITH DANTE 

THE BUDDHA 
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ANGELS 





despondency over the passing of much of what used to 
be the accepted norm in prints—the good old well- 
drawn, well-colored English type. Things haven’t 
changed here, and you will still find the beautiful chintzes 
and block printed fabrics of other textures which were 
part of that splendid tradition then, and are still. Not 
everything is documentary however, in this showroom, 
and those who like that sort of thing will become en- 
thusiastic over several designs which use a document as 


Co... Ine. 


Chicago: 1280 Merchandise Mart, Superior 7-6519 


Manager, Fred Russo 





a spring-board, eliminate details, or blow them up—or 
reduce them—to gain a fresh interpretation. Speaking 
of small scale and reduction, Lee’s really tiny toile must 


Glass 


surely be the smallest in scale in the market. Perfect 
in fine detailing, its ancestry is French, and it comes 
31” wide. Number 6145 throws Victorian roses on a 
picotage ground for a dainty but un-sweet effect; and 
6155 involves documentary roses. Both would be good 
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quilted, an observation which applies again and again to 
this collection. 8312 is a domestic cretonne which is one 
of the very few purely architectural prints to be seen 
anywhere around. 8331, a 37” unglazed chintz, is a docu- 
mentary taken from a trunk lining that has a Persian 
feeling. It is one of those un-stuffy treatments of historic 
material which is one of the trademarks of this house. 
There are also some good domestic prints for those 
who prefer them. 8365, for instance, is a blow-up 
of a very small document which comes off well; and 
8297 is a domestic linen in primary colors which covers 
barnyard animals pretty thoroughly. Getting away from 
the print department for a moment, 5296 is a cotton 
tapestry in four colors which is one of those endlessly 
useful sophisticated-provincial things which it is well to 
have up your sleeve for many of today’s interiors. It 
comes in four colors, 49” wide. There are some new 
seat panels done at Birkenhead; twenty-seven new colors 
in wools; fourteen in gros point. 5286 is a really excellent 
cotton and rayon texture in nine colors, which is light 
enough for draperies, yet heavy enough for upholstery 
(Look for this feature in other collections around this 
season). Italian damasks are here too, as well as a new 
linen damask involving a sort of Jacobean look with a 
pattern of leaves. This last comes in a good color range 
of twelve strong to muted hues. 

H. B. Lehman-Connor shows a group of four new im- 
ported chintzes, many of them on strong, dark grounds, 
unusual for this firm. “Daffodil”, as an example includes 
a smoke and black ground. Something else again is a 
group of four imported 36” chintzes, mostly small 
provincials, with one modern floral, for the small scaled 
home. And this firm has come to the fore with a whole 
range of silks, mostly satin damasks, which are partly 
traditional in design, partly adaptations of rococo scrolls. 
Some are unlimited in color range, others include such 
interesting variations as bisque and mocha and copper- 
tone to otherwise standard hues. Textures here are no- 
table for really fresh colors, and one small textured 
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plaid, No. 79700, is brilliant in vivid South American 
colorations. If you go in for the synthetics, they will 
show you a new number which uses Velon. It has the 
considerable virtue of looking perfectly natural, an at- 
tribute which is not too common among the synthetic 
upholstery materials, as you know. 

Gene McDonald has a few things which are certainly 
unlike anything else around. One of the very nicest is 
“Soutache”, a wandering, squiggly-lined ribbon of metal- 
lic pigment which comes on all-silk gauze, or antique 
gauze. 

McKay, Davis & McClane of California, who show in 
New York through John C. Milne, have a diversified 
stock of new items to offer. An inexpensive faille stripe 
comes in some terrific colors, and there is a particularly 
good texture with a horizontal feel in such currently 
popular colors as strong purple and a rich, dark brown. 
We liked particularly their 3366 Pueblo series, and their 
2470, something they cal! Calexico cloth, both textures 
with a difference. “Parquetry” (3233) is the descriptive 
name for as nice a small diamond cotton and spun rayon 
fabric as you could hope to find at short notice. Their 
Gobi Linen comes with or without metallic in unusual 
colors such as palest lavender and straw. And there is 
a dip-dyed linen in three colors, miraculously crisp. The 
prints are mostly on the bold side, though few are what 
is generally thought of as “West Coast”. 

The collection at George Meyer has some of the most 
useful items you would be apt to want. Their 3483, for 
instance, is a cotton and rayon nub of the pepper and 
salt type which is an excellent addition to the long line 
of such textures to be found at practically every stop you 
make. This one is a deft combination of tough sturdiness 
and unobtrusive good looks. It comes in six colors—the 
number, 3483. Still in the texture feeling is their bemberg 
voile which goes all out in that direction. It comes in 
ten colors for easy teaming. Prints here are simple and 
direct. “Porringer” was pictured last month; “Astek”, 
in spite of its spelling, is more of the now popular return 
to Central American archeology. 
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Texture is the main interest of Mitchell David (also 
at John C. Milne in New York). But there is nothing 
monotonous about a group as presented here which con- 
centrates its interest in one direction. “Town and Coun- 
try” perfectly expresses the idea of this group of un- 
hairshirt looking weaves. You will know what we mean 
when we say that some of these textures come in such 
city slicker colorations as blue plum, and sage, black 
and oyster. Their Guaymas Cloth is a happy cotton 
tweed with the very merest hint of metallic threads. 
Number 2675, on the other hand, is practically a poodle 
cloth, it is so nubby. 

Plunging at once into the middle of Morley-Fletcher’s 


large collection—and “plunging” is the word, since one 
fabric alone comes in eighty-five colors—top news, if 
one thinks of variety and numbers, is the great Swiss 





group which runs the gamut from more or less pure non- 
objective designs, such as “Orpheus”, a subtle maze-like 
swirl, to such down-to-earth traditional croquis as, 


“Fontainebleau”, which is naturally enough, a hunting | 
scene. Running rapidly through should give a rough idea | 
of what you will encounter in between. And bear in | 


| 
| 
| 
| 
| 


—you can order anything over seven and a half yards | 


mind that—in spite of the prodigous color range offered 


in your very own colors. “Daphnis” works around | 
branches and aspen leaves; “Bolero” is larger leaves, | 
pure and simple; “Chantarella” is misty, and indetermi- 
nate, imparting a sense of distance, and uses chalky white 
flowers. “Venus” is a boldly drawn abstract star; while | 
“Samba” is an even more abstract treatment of dancing 
figures which might be dancing anything. “Ophelia”, 
“Florins” and “Carmen”—don’t ask us why the names— 
are all very Danish-Swedish meadowflower types. “Pom- | 
peii” in a ring abstraction; “Aischylos” is a Greek key. | 
“Fische” is a wonderfully vague stylization of fish; and 
in somewhat the same vein is “Altamira” which treats 
the famous prehistoric cave painting there. Not Swiss, | 
but new are Armfield-Passano’s designs, “Walnut” and | 
“Plantane”. “Walnut” also comes over-printed on “Plan- 
tane” for richer texture, more depth. Portuguese linen 


Continued on page 112 | 
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Cross Coloring 


Take any Renverne scenic, any Renverne 
pattern, and cross the colors of each 

for perfect room to room color coordination. 
Renverne makes its entire collectton of 
handprints in wallpoper available for cross 
coloring, in made-to-order 18 roll minimums. 


Design illustrated here is “Swirl and Splatter 
one of the many patterns that may be cross- 
colored with any Renverne scenic. Somples 

of “Swirl and Platter”, or information about 
cross coloring will be sent to you on request. 
Write Renverne Corp., $15 Madison Ave. 

New York 22. Or telephone MUrray Hit! 82540 
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stripes and plaids have been trickling in to the point 

\ that there is now a real group of those which is a collec- 

- tion in itself. And you will remember, perhaps, the docu- 

They are all collected and styled by Edith Brondal who 


| \ focused her attention on the West Coast Indians. 
| \ \ Murals, Inc., a firm which you must know by now for 





\ 
| mentary Peruvian linens which came in a little time back. 
' 


\ its very complete custom treatment of both wallpapers 
' and murals, has suddenly come up with the idea of 
transferring any or all of their paper designs unto—so 
far—antique satin. You can get these in all their stock 
ground colors—some sixteen—and anything else your 

heart desires, if you want to go into a custom proposition, 
‘ae and wait. The designs here are untricky, and neither 
under nor over scaled. And the colors which you can 
glean from their papers are not going to involve a dif- 


at ficult explanation to your client either. In short, it’s a 
: eras new service, and what is already in promises well. 

te Margaret Owen is one of those lucky firms who have 
oe such a’ wealth of perennially popular prints that the 


customers are not too interested in worrying about new 


on us at cur new new things. Some are being worked on however, and in 
the meantime you will find all the old favorites still 
showroom (same address) : ’ 4 
going strong. It would be difficult to conjure up a collec- 


and see our | tion which remains so miraculously youthful and fresh, 


complete line of | to the point that a lot of what looks brand-new is “old”, 
chenilles (in all special sizes and the designs and colorations which were perfectly 
and colors); cottons; “right” last season are “right” this fall too. 


Pacific Prints, that house which is apt to be pigeon- 
holed in that category involving the big and the bold, 
proves that you can’t be too regimented about these 


regular broadlooms, twists 
and velvets; and 
hand-made rugs ‘ ; fe “ . : : 
; things. Their new “Fuchsia”, for instance, is an informal 
and carpeting. * P . 5 , 4 ‘ 
rythmic vine, especially nice in pink and white; and 


“Potter’s Holiday”, pictured last month, is a whimsical 


( ‘ treatment of pottery, done in such quiet tonalities as 
‘\ amd Yon peat moss. 
A) No one is going to categorize Patterson Fabrics either, 
tics. i 7 to ask about after seeing what they have come up with for the new 


) WESTMINISTER | “25°: In keeping with the prevailing schizophrenic 


Hine division between the formal and the informal attitude 
our new, marvelous hi-pile 








| ‘ white velvet carpeting which en ee —-- 
can be custom-dyed to 
} if | m your specification 
, I, | at $17.50 
| | y a yard installed! 
write for samples 


| LAWRENCE} (ay Con. tne. 


Q east 56th street, new york 22 
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toward fabrics for the home, they have a little of both. 
“Sylvia”, on fine linen, is one of those infinitely urbane 
designs which Tommi Parzinger seems to turn out with 
no effort at all. It’s a Greek rosette with modern over- 
tones. On the other hand, Harvey Smith’s, “Do You 
Remember” couldn’t be more relaxed, dabbling as it 
does in a backward glance at someone’s childhood, and 
drawn as it is in blackboard chalk. “Egyptian” is a more 
or else straight recollection of a temple wall decoration; 
whereas Joe Martin’s “Tiepolo Rose” couldn’t have 
more swing and movement, with its big, freely drawn 
baskets and lush contents. “Griffon” is an English im- 
port which makes a bow to Regency and Directoire, 
spots medallions on a peppermint stripe of pink, pistachio 
or china blue, or fuchsia (there’s that color again). 

Quaintance Fabrics is a firm which obviously approves 
of individuality in its designs and in its designers, and as 
a result, this little showroom is full to bursting with some 
pretty distinctive prints which have to be seen to be 
appreciated. To run through rather rapidly, there is a 
generally youthful, bright and cheerful air about most 
everything you see here. Even the formality of a John 
Donne composition of 1651 is robbed of its formidi- 
bility by Joe Martin’s paint-box colors on white challis 
silk and spun worsted. In a similar off-hand way, “What 
A Day”, by Lagus, involves a blue sunset. “A Fish Is A 
Fish” is Ken Scott’s contribution to the vogue all over 
town for formal fabrics which are deceptively informal. 
Printed on dead white Irish linen it is one thing, but 
it really comes into its own on some of Quaintance’s 
superlatively colored shantungs. For utter luxury as far 
as the color sense goes, this group shouldn’t need any re- 
introduction. But getting back to realities, there is some- 
thing called “China Sea”, by Joe Martin—very smart 
in biack and white only. “Blueprint”, by Aldo Becci, 
comes black on white too, as well as white on blueprint 
blue, and is a complex series of diagonals in the archi- 
tectural idiom. “Frou Frou”, and “Square Dance” don’t 
take themselves as seriously, though the colorations of the 
latter—olive green, purples and lavenders, coral and 


Continued on page 114 
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amber aren’t exactly “country”, or even informal. “Ma- 
naco” and “Venetia”, on the other hand are for those 
who appreciate a kind of opulence. “Manaco” is not for 
the timid, since it forms a three and a half yard repeat 
on reverse silk and cotton satin. 

In more conventional ways, Ramsona Fabrics, Ltd. 
provide something by no means easy to come by, a care- 
fully chosen assortment which is made up of designs 
which would combine most happily with either modern 
decoration or the more austere kind of period setting. 
These prints will find a ready welcome from those who 
appreciate the un-tricky, and the unspectacular. “The 
Feathers”, for instance, is taken from an old block, yet 
looks very contemporary in black and white, or in purple. 
“The Arabian Nights”, continuing in the same vein, is 
an old block design, re-colored and screened. “The 
Dahlia Bouquet” on cretonne, and “The Violet” in four 
new colors and a picotage ground, pretty well take care 
of the floral points. Both are comfortable and decorative. 

Scalamandré Silks, the special champion of luxury 
in fabrics, also does wonders with the hardier weaves. 
This house’s recent activities include a very nice nubby 
texture—5411—which manages to make a bread-and- 
butter item look distinctive. A new heavy chenille— 
5490—should be seen too, if you have any idea that all 
can be said in this direction has been said long ago. This 
version is as handsome as you might suppose. A latter- 
day twist to another old favorite—toile—is this firm’s 
6013, which is printed on antique satin and consists of 
a novel shadow or woodblock technique. The color 
story of this firm is an old one to most clients when it 
concerns silks, but let’s not forget that the same interest 
and imagination goes into coloring the less spectacular 
combinations. Thus their 5550 chenille texture is quite 
simply content with four colorations, but what colors— 
black, a very bright absinthe, a nice cold dark grey, and 
a brick. 5461 would be another example of a carefully 
worked out color line, mostly muted. And this organiza- 
tion likes lots of black and white. The print department 
hasn’t been neglected either. An example is their 6279, 
a hand-print on antique satin which takes as its subject 
a bouquet tossed against a wire mesh. It looks period, 
yet modern, and is as good an example as any in the 
collection of an attractive and arresting design with a 
dateless flavor. It is harder to describe the stunt whereby 
the wire advances or retreats, depending on the strength 
of the background color. (It comes on one really strong 
yellow, and one strong green). 

It seems reasonable to suppose that F. Schumacher & 
Co. are quite aware of the fact that their vast collection 
will probably be appreciated by people who appreciate 
the one-stop kind of service they can get from such a 
house. For it comes as no news at all to say that all the 
popular “trends” are here, rolled into one. If its popular 
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stuff you want they’ve got it; and if its something for the 
luxury bracket, that’s here too. There are documents 
for those who want their’s straight, and documents with 
variations. There are the darkest possible colors—and the 
brightest possible. There are English florals, such as 
172850, an extremely unusual one, by the way, where 
very large bunches of flowers alternate with thin verticals. 
There are sheers designed by Vera that are misty as a 
fall evening, such as a wonderfully romantic “Alfred 
Lilac”. And there is a Swedish-Danish group especially 
colored for F. S. on very fine linen. Or, if you want 
English hand-blocked linens, they have them too. If the 
newest is your cup of tea, look at their 100% Orlon case- 
ment in a taffeta weave, and a 100% Orlon marquisette. 
And not to put too fine a point on it, there are enough 
imported damasks and silks to keep you busy for some 
time. 

Isabel Scott Fabrics have rested on their Good Design 
awards, and are just getting into production with several 
new things, still unseen at this writing. But they'll be 
here soon, so ask for them. 

Silkar Studios have staged a small palace revolution 
and have switched their interest from Peruvian linens 
to linens from our own backdoor—Oregon. These are 
some of the most unhackneyed things you will be able 
to unearth for yourself or your client this season. And 
they are manna from heaven for those of us who would 
like to see more basic honesty in today’s weaving. Simple, 
direct, they are enormously uncomplicated and beautiful. 
Their distinction lies in not trying too hard, and the 
rewards thereof should be great. 


Stoffel’s Decorative Fabrics, who have always had | 
a way with the more engaging croquis which are usually | 
on the ethereal side, have culled a small group of | 
graceful prints to add to their collection. They like | 
drawings and colors which are original, and above all, | 


graceful. “Picture Frames”, for instance, is pages torn 


from a botanical book served up on palest blue, beige, | 


Continued on page 116 
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peppermint pink, and viridian, and it is ravishing in 
the paler tints. “Boutonniére” is a printed percale of 
meadowflowers. “Tropicana” comes on voile, in olive, 
yellow, and dusty pink. “Pomegranates” is a 50” chintz, 
pigment-puckered, in such provocative color combina- 
tions as olive on sand. “Arrowheads”, getting away for 
the moment from Stoffel’s usual, is an abstract primitive 
design on linen, which ends up by being so indeterminate 
that it could go with almost any period. Colors here are 
nice too, black, emerald, cocoa, and heliotrope, all on 
white. “Persienne”—naturally Persian in origin—is a 
hand-screened percale in soft, muted spicy colors. 

Much of Stroheim & Romann’s news centers around 
their prints grouped in something called their Cape Ann 
Collection. All of these are colored for today which takes 
them out of the realm of what is commonly thought of as 
documentaries. Eight designs of medium scale add up 
to a group of fifty in all, counting colorations, and any 
one of them would be the answer to someone looking for 
a friendly design for an unpretentious room. The im- 
ported 100% silk taffetas in a truly enormous range 
are something, especially the 75858 series which includes 
a “bronzed aqua” and a “russet green” which are a de- 
light to behold. 74403 series is as nice a little cotton and 
rayon plaid as you would want, coming as it does in crys- 
tal clear colors. The same applies to a reversible twill 
satin with a light strié —75351. Color is the story too for a 
new group of damasks. 75776, for instance, comes in 
peach and apricot, pale blue, pink and lavender, ivory 
and gold, shrimp and white, and copper and tan. 75391 
is the kind of texture and color which looks really like 
an antique fabric. And look into the pigment prints at 
this house, while you are prowling through the flaps. 
There are also plenty of those large-scale floral prints 
on antique satin which have been built up to be pretty 
much a line in itself at this showroom. But you will per- 
haps spend more time in the really exceptional silk de- 
partment where the variety and number have a way of 
rooting you to the spot. 

It may safely be said that Morton Sundour is doing 
some pretty exciting true pioneering these days with 
their Gallery Print collection. Basically, the premises 
of this collection are to go to fine artists for designs and 
then spend an unlimited amount of time, by trial and 
error method, to produce a soft, three-dimensional series 
of prints. None of the colors are standard, and most of 
them are a compound of a lot of overprinting. Many 
of the subjects are daring—such as “Heraldry”—not 
exactly what you would expect to find in the average 
home. Yet this firm insists that by moving as far away 
as possible from the two dimensional screen prints which 
are common consumption, they are giving the client a 
softer, more harmoniously pleasant fabric. Oh, yes, 
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another premise is that these prints are more than suit- 
able for a modern interior. Some of the colorations are 
the darkest possible, and some of them are the palest, 
so that there is no use going into any basic pattern. 
In fact, the whole group of combinations should be seen 
together, since they are all mutually complementary. 
All in all, it is the most provocative showing of the 
season, and whether you like them or not, you certainly 
owe it to yourself to give these prints a great deal of 
study. 

Thiabok Fabrics Ltd. are not the kind of people 
who worry about new lines. In fact, they worry about 
becoming too popular, since their weavers in Siam are 
not interested in large quantities, and the whole value 
of the project is the exquisite beauty of these silks which 
have hidden their light under a bushel of dress designers 
for quite some time now. The newest thing here is their 
Peng heavy-weight group which comes 40” wide in black 
and white, an extraordinary powder blue, vermillion, 
a peacock, pale mauve, and in natural, to dye. 

J. H. Thorp & Co. have given some thought to the 
problem of that client who doesn’t want to throw out 
everything and start afresh. “Ribbon Swag” is a print 
in point. Its lush, fully opened flowers will go with 
traditional chintzes of any vintage, and traditional in- 
teriors likewise. Another traditional design would be their 
imported “Ashley”, a revival of birds and boughs. Not 
in the same vein at all is “Bamako”, a hand-print on 
antique satin. It consist of Japanese calligraphy, and is 
obviously slanted to the modern interior. “Regency” 
comes in some wonderful variations on the current 
purple-mauve theme. Getting into the 36” variety, 
Thorp’s Gaspé Group is an inexpensive answer to style 
in a documentary country-type print. They are all ex- 
tremely useful in scale and colorations, and it would be 
hard to settle for one as against another. The silks at 
this house continue their splash of last season, and you 
will go far to find a nicer and more complete section. 
Many of them are Italian imports, as you would expect 
these days. 

In fact, any discussion of this firm’s silks gets intimately 
involved in the color wheel since their color sense is 
impeccable. Whether you range through damasks or 
antique taffetas and satins, or stop at such items as their 
beautiful Florentine silk stripe, you are bound to be im- 
pressed with the utter luxury and good looks of these 
silks. Take something like a Brione stripe and see how 
useful its textured horizontal rib could be in semi-formal 
room. Or a tight all-over design in a cotton damask, such 
as 16352, in a shell and vase motif might attract your 
attention for its extraordinary brilliant colorations, if 
nothing else. The same story holds true of 16416, an im- 
ported Renaissance linen damask in quite the most 
wonderful color range we have seen in that medium. 
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In the meantime, we should also point out that there 

is a huge new line of rayon satin, number 16425 series. 
Tolland Fabrics, a division of Standard Trimming, 

and at the same location, go in for a small group of 





















































bouclés and fringed items which are worth a trip a little 
off the beaten path. Their latest is a looped affair for 
drapery. 

Updecor Fabrics, but a step across the showroom || 
from Ramsona, has always been well-known for the . 
quiet good taste of its products. “Récamier” is a new 
all-silk pin check which is very smart because of its || 





scale. “Toile de Soie” comes in twelve “off” shades, in- 
cluding a wonderful téte de negre, a tangerine, and a 
tea rose. A basket weave texture in hemp and cotton 
with a silky sheen, it comes in a nice vertical, and a 
horizontal. “Bark Weave” is an all-cotton with a moiré 
effect. Something new in that department is “Filigrano”, 
a very fine Egyptian, long-staple cotton with a trans- 
parent weave. And “Beauharnais” is a silk moiré damask 
which is as elegant and formal as its name. Whereas 
“Mille Fleurs” is a cotton brocade, prim and stiff, with 
its tiny roses. 

If you have been looking for Weavecraft Fabrics with- 
out success, you must know that they have opened a 
showroom the better to display their successful tweeds, 
and novelty yarn mixtures. The range is large, and it 
has to be seen to be appreciated. 





CLASSIFIED ADVERTISEMENTS 





POSITION WANTED 


Interior decortaor-designer with American and European train- 
ing seeks position as assistant to designer or decorator. Show- 
room sales and free-lance experience. French and German 
speaking, sketches and scale drawings, good at colors, has train- 
ing in painting and sculpture, creative. Will do shopping, re- 
ception duties and some office work. Write Box 131, Interior 


Design, 40 E. 49th St., N. Y. 17, N. Y. 





AN OPPORTUNITY WORTH INVESTIGATING IN 
A MIDDLE WEST CITY 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. IIl 
health of partners reason for selling. Write Box 128, Interior 
Design, 40 E. 49th St., N. Y. 17, N. Y. 


SALES REPRESENTATION WANTED 


Old established firm catering to Al clientele interested in sales 
representation in Chicago, Texas and California areas. Line con- 
sists of finest custom-made coffee tables, screens, lamps, mirrors 
and carved glass decoration. Contact Harriton Carved Glass, 
511 East 72nd Street, New York 21, N. Y. 


STUDIO SPACE AVAILABLE 


Excellent studio space available for interior decorator at antique 
and gift store in Texas’ fastest growing and largest city. Write 
Meer, 3618 Main St., Houston, Texas. 


WANTED: ADDITIONAL LINES 
We have an established clientele of interior decorators in the 
middle West and South, including Texas. We are looking for 
additional lines to represent, of imports, fine accessories or 
short furniture lines. Franchise terms, Write Box 132, Interior 
Design, 40 E. 49th St., New York 17, N. Y. 
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Jor those who aff yectale lhe fe nest 


Supplementing our lines of traditional furniture, there will be avail- 


able soon after the first of the year a complete grouping of modern 
furniture designed by Finn Juhl. 
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EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


CHICAGO NEW YORK LOS ANGELES 
OTH FLOOR MERCHANDIGE MART THE MANOR HOUSE 6776 BEVERLY BOULEVARD 
365 MADIGON AVENUE 
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Manufacturers of French Provincial Furniture 
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INCORPORATED 


227 EAST 56TH STREET - NEW YORK 22, N.Y 


Plozra 88-2750 
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PPRADITIONAL ELEGANCE 


CHARAK FURNITURE C0 a a a a 2 ee ok me mol.) 4 444 MADISON AVENUE, NEW Y 
. . a eo oa a en) id 136 5 ROBERTSON BLVD., LOS AN 








